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unjupuly fuwquinp wpwywiubph JGpswunyehiiubp: Un dwuhtu Gpynt
wuqwd Gnp nitbgw) hGenwnwwnbunyetwdp, Gpgbigh  Jbpswunuwé
wpwlwup, 1990 pniwlwuht nwuwfuounyshit Yuwpnwgh ®wphgnd™ hw;
Gpwdynniebwup unthpnuwé ghwnwdnnnynwd: 1990@. hnywbdptph 1-hu
«Qbnwpnibun» pbppnd Lwwagpnibg «Gununws £ fuwgbph pwuwhu»
jonnwép b wyu, vwlwju winwtu b huwpwinp senwi hpwwnwpwyb win
upietiph Unjuhuly dh thnpphly dwup:

h hwpyt, mwpophtwy £ wju thwuwinp, np wyn dGrwagptipp, ntgbiptiny
nLjwugpniwubny Yndhwnwuh nhiwund, thwuwnopku 85 lmwph uwwun thu
(nju wotuwph quniu: Mwwu wnwpophtuwy & nmwpwédnwd wju dnwy-
unyehtp, L Yndhuwup gquwt fuwgbph pwuwht, vwlwu wju Ypyhu
Unpwit:

fvwqtiph Yhpwrdwu Jywjnighiututp hwunhwnd Gu 9-pn nwphg h yap:
12-pn nwphg uluind £ juwquapnebwtu wpniuinh unp Jbipbipp, npu

1. Undhwnwuh dwnpwugnyetiwl hpwwnwpwynyeshtut hpwywuwgunn powufwjhwwnwy Nnpbipn Upw)twup,
pwgh npwu unthpnuwé dh Gpynt hwwnnwé  dbepbipbing, winwbu £ swunpwnwpéwe Yndhwnwuh
juwqupwuwywu &brwgptpht G, punhwupwwtbu, wuwnhy  Gpwdnwnbuwlwu  dwrwugnebwup,
npnyhbnbt wwpwnhtu skp hwugpb) Yndhwnwuh unbndwgnpéwlwu b wqgugpwlwu wdpnnowlwu
dwnwugnebwu hpwwnwpwynwip: Nng ghinwlywu Ywupp hwy shouwnwpbwu tpwdnnyetiwup unthpwé L.
fdwhdhgbwup hp pwqdweht gppbpnd Gi jonnuustbpnd wynwbu b swunpunwpdwt Yndhunwuhp®
wwhwwunuwé fuwqupwuwlwu Yupbinpwagnju dknwgnpbiphu:

2. Gwhuwqupbwu U. U., Uhguwnwpbwu fuwqupnibunp hwy Gpwdanwywu dwyngeh hwdwlwpgnud, hun.
1 (Urnquunuehtt) Gpbiwwu, 1990, 820 ty:
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wuynwd £ wwpnud 15-pn nwphg, Gt wpntu 17-18-pn nwpbpnd fuwgbipp
hwdwpind U wupupbrutih: 61 whw  20-pn nwph uygppht Yndhwnwup
jwjinunw £, np qunb| § fuwgbph pwuwht: Uh guwwwh hwpg b wpwowunid.
husnt Undhunwul wyn pwuwht wibih npnawyh subipywjwugpbg 1914 p.
thwphgbwU nwuwfuounighiwtbpnd, npnug 2unphht Wwhwwunws Yp
Ihutp, husnt spwgwinpbig wowybpunubpht, npnug 2unphht Yp wwhwwunitp:
Uhpt fuwgbph pwuwnt yGpwpbiptbiwg 20 tnnwpniw) tptuwewt wfuwnwuph
wpnhiupubph dh Ywpbinpwgnu dwup swwhwwunittg npbily wpwubhu
rtpehyh Yypw): Grwhw ywpagnd &, np ywhwwunib) b. Yndhunwuh nhuwunid
hwunhwnu Gup «ynpwé» pwuwniu:

1984 pnuwlwuhg wpniwybiny, wrwe wmwubiny Yndhwnwuh gnpép’
uyutigh pwpwnpb| fuwgtiph yepwpbpbw| hhug hwnnpwung wofuwwnniyehiu®
htwnbibw| Yuwpgny. hwwnnp U - Unnqwunyehiu, P - Quithwpwunyehit (nw-
nwswthnishtu), @ - Qujubnwuwyubip, V- vwqgbipp GBLupwug bpwuwynyeshiup,
G - dbpswunyehiu:

1990 p. [nu wbuwt wrweht hwwnpp (U. U. Gwhuwqupbwu,
Uhouwnwpbwt fuwqwpnibuinp hw) dowynjeh hwdwywpgnid, hwwnnpt,
«Iwjwuinwu» hpww., Gpbiwt 1990, 820 by):

MNwuwnybpwgubint hwdwp wwhu Gup wewoht hwwnph pnwunuw-
ynebwtu gwuyp, np ybpwpbpnd L wenquunebwup i ywpqugnju
fuwqgbphu G hhdunwé § dhouwnwpbwu dtnwanptiph, pipwlwuubph G wy
wnphipubph yywynehiiubph ypw): Sppnd wdthnthnuué £ futnpht wntsninn
nno Upiep, bt tnpnuwé U wubipgh ybpdwunyebwu ophuwyutp:

UNPRLNUBNN QUUUY oo 8
UNLUNID. e e 20
JUUTU ULt 38
UM QUUNRBNRU. ... 38
CUNhWUNLD UWUWPR WL e 40
FUOUWIAWIUN GRUIRNLUN o 43
LW uUWHWU GBI e 48
W) JWUWNWY fUOUD. . 50
p) Spwlwpwuwlwu 2toinh wanbgniyehtup unynpwlwu
LS Lo U o) (Y | L SRS 68
Q) SNLQUIGWU fUOUD....eiiiii i s 79
M) LUUNLIUD. o 91
G) Uugnud wudnlupNg WUBNG.....coiveiiiieicce e 116



U NANULIUYUL UUBN Qe 131

1 DI UMIRIUU . e 132
2. Pwnwwnh RWBWYWNGN .. 133
S WU et 135
4. Gnwuwlwinpdwl tnbuwlYUbRD 137
5. GEQINWNNNUBALUL ..o 140
w) ChynwnnniehU (DURRWUNL)..co e 141
P) UGUNN GUIIUL .o 148
Q) BNUWUN . s 150
M) SWNGUIHUWU 2B2UN ... 153
) MIUNNJU 160
6. Spnhnyehtu Yud YEnwnnnuahil....o e 173
w) SpnhnipbwlU opEURUBNN..cce i 174
p) dbpnidniphiutbipp b dbilpp wubpgnud..... 185
@) Ybtnwnpnipbwl tnwuwlwinpnwiubpp Gywuquaébibpp................. 195
7. Pugwlwusnghlutbpp WUBNGNLU. ..o 204
8. LUMNUWIIINLG. ... 206
9. CUNNWUNWIGNL .. 212
10. Uwinph &L qqugudniuph inGuwQubpt nt GGEND. ..o 220
M. dbpNGNEREWU ONAUWIY ... 225
12. Uubngh ophUWYUBN. oo 239
P BUBIEBUMUL UUBN Q... 274
1 DUUMIRIUU e 275
2. Ywpnuwint wpniGunp («YBRSWUNLRNALUR ).c.viviiiiiiice 277
3. URNQUUUNLRALUL .. 279
4. URNQUUUNLBALUL ..t 283

U. Ninpwy, P. Wwuwy, 9. Jwqwg, % Yhpp

U YNNI s 284
W) VDI e 285
p) Gigwn (qopnuehtup Gt UYgPNIUPN)...coeiiic e 289
@) Pnie (qopniehtup Gt UYgRNIUPD). .o 303
n) Mwpnjy (qopniphiup BL uYgpNLUPD).cceeee e 312
&) Cunhwunip thnfuyjwpwpbpnyghtUUbn.....oo 331
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W) BIWUWIY e 335
P) GRUWN (QONNLRALUN) -t 335
UNLN (GQOPNYBNLUN ) ettt 335
@) Bpluin (UYGRNLUPN). .. 336
UNL (UYGPRNLUDP)- v 338
M) €« AWUWNWY YUWUG ettt 338
QL UGG e 340
W) BUSGUUGH ettt 341
P) LWulwluil ghinBIND. . e 344
@) 1. BWL (QONNLBALUN ). .ttt 346
2. Unuy (QONNLBALUN)- .. 346
3. Uhowly (YuIU™ NUWLIUWIN). oo 348
1. WL (UYGPNLUDN) -t 348
2. Unuy (UYGPNLUDN)- e 354

n) [Bwt b unuy (dwjuwinpubph ybpwpbpdwdp,
dwjuwunhdwuh UQWUWYNREWUR). ..., 358

&) [Fwt &L unuy (pwnwdéwjubph Yyepwpbpdwdp,
Gwjuwuinhdwth LQWUWYNIRBEWUP)..eoiiieiieieee e 363
D 372
W) NN e 373
P) UWwRrWwNg (QONNLYBRLUN) .. e ettt 374
UwwruwNg (UYGPRNLUPPD)- .. 376
@) Gupwdtw) (qopniehtul NLUYGRNIUPN). v 382
n) Uinnpwn (qopnyehtut nt UpwilwiYnt@hilln). e 388
B) BNEQUUIAEL. ... 390
5. «BGURBUINWINNLEBNLUY .o 392
w) Bupwnwunniehtt (wpunwuwunebwu Gnuwyp).....e 393
p) Bupwnwwniehiu (uygpniupp G nGuwubpp)......cooo 395
6. Spnhnishit (Gud YEtwnnpnuail)....oocee e 405
W) SPNANLBALU e 406
p) Ybinwnpnyebwl b 2GunwnpniebwU jwpwpbpnyehtup ... (412)
@) Unnpwlkwn (qopniehtup, uhgpnilpp)...coceeeeeeceeeivccceeeeeeee 414
n) Uhowlkwn (qopnighiup, UYgpniupD)-.ee e 416
b) dGpowlkwn (qopnuehiup, UYgpNIUPQ)....oovo 420
Q) PN s 425



7. BUNUUIUUUNLBNLU ottt et nee e 430

8. Swdwdwnpnywht ophtuwswhnyhtUUGN......ooo e, 437
9. Swuwnnwwdtbip Lpwuubp wwpniiwynn dbrwanbphg.....cooeeeeeicee 444
W) CEAUNUINNINLBALU et 445
p) Swpgulwt 262w GL WWNNJY. ..o 480
@) Spnhniehtu Yuwd YEtnwnpnuehiU....o 490
L0 0T 2T 507
) UNN e 510
10. Lowuubph Upwuwydwu uygpniupp b bpwutbph dGpp......ocooeeee 513
11. Unnquuniebwu Gt inpnhnyebiwt tpwuutph
NEINNNYBALUUGNN ..o 539
12. 3wjjulwu b jniuwlwt wubpgh punhwupnyehiutbpu
NLNWNRENNUBNLIUUGNN . e 546
13. Unnquunyetwt hwdtdwwnyehtup Gpypwswihniebwu hbu.............. 566
14. dbpswuniehit Spnhnyebwt b wenqwunyebwu wwppbph b upwug
hhduwlwu gnignpnnuutiph dwjuwuhpwiht ophtwyubpp................ 568
15. Quith-wpwagniphtup WUBNGNLI.....coc e 608
16. BNLENGN AWJUWUTNONGN..cviiiiiiieiieee e 608
17. Qujubnwuwlubph wrusnyehtup WUBNGhU...ocoie 610
18. Uubipgh huwgnju hwdwwng.....oooe e 611
19. Uwndnuwuwgniehtt Gt uwndnubngniphtl........ccoeeecice 622
20. FniwuntRhiun” pUIN YNURUNWUR .o 655
21. Qphgnp Lwpblwgnt «Uwwnbwu nnpbipgniebwu» wnopwagnph
wpunwuwunyetiwy b wubpgnebwt GGpp..... 666
22. Opphuwlubp pt ubpywynwiu Yhpweninn, pE wugbw|
nuwnn Yhpwrnwd Wubngbnng... ..o 731
23. «SEkpntuh» Ynsninn UQWUUBND ..o 813

Urnquunietiwlt hwwnnpnd dGup hpwwnwpwlbghtup twbt Yndhuinwuh
dh dtrwghp, npp htppnid £ nnwpwéniws wju phip Yupsdhpp, e Undhwnwuh
n powuht ybpwpbpnn fuwqupwuwlwu dtrwagpbpp s6U wwhwwunib):
Ujn dGnwagpnid upnuwé £ 1914 pnuwuluwup (juwqgbph pwuwiht Yndhwnwup
gt tp 1909 .): Uhw wyn Uhiep:

1914 p. Pwphgnid Yupnuwgwd nwuwfuouniebwu Uty Undhwwup gpnid
£. «d.g. nwphg dhuskr dt nwp wenquunyebwu Lpwulbph ypw) wibjwunid
GU bwbi «Skpniuh» Yngniwsubipp. «wjuhupt wjtu bpwuubpp, np uwhdwuniwé
&U Shpng fuoupbipp wpuwjwjntnwy:
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fuoupp YGpwptpnud £ Uphuwnwytu gpsh hwnnpnwé inbntyniyetwup.

«...t huy wuquwinp gpbppnnuywu géhgn Ywpgnuwsé b gpwqdw)n)|
fupdphgpn 2wpdnuwdp ninghip pwuhip bt pwgdwdwutbw) pwjhyp unghtu
ypnwenebwdp wpunwlybpnt) qunuwtind qdp we dhnp, gh np np ny
nwunwnbtugh wpub| jhdwuwnu jwju qupdwinp wr h dwlwgniehtu gpng
wuwnnuwéwjunj, Ywpwugh wluwjpwp unpwip wpnhb| pun npndwu
qdwhnnwyht, G quulwinp, G qnpuwdwutbw) qGrwhhwhgt huy
quugniwéul, wnr h dhdhwug unipp Gt juinwly pwgwwpb: Unpwip et np
wnpuk, unnight huy dwuwskt nph2 nph? B gunbnbwit whwnwuht b ghipuywu
gqtpwipnyetwdpt gbpniiwy qghpu gifuwaghp, quutwnt Gi gotnwinpu huy

{ o — ~
GL Stpniuh gobiwwiinpu, ghtuqu G ghwpgniy, qpwpu G gn)d: qqujnq, ]}
qr}h\n, quwnnp, tgyhuwuwnnp: np b ubppuwpniepn., gpuguwinu, qdhwunhp,
qtpynwnhp, np wuh ninty, qmwpgju qbupwduw)~ bLqgpwnwnpépt pnywu-

nwy [phiu quyudwu wnnnhgn b qyuwwnwpwéptu, hwunbpsd ubwhwlwu b
hinwlwu Be-Ywwnypl, &L ny w) pun wjng Lebpny juwdpwgnigbiw|
qghpuu»:
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YUndhwiwup Ggpwlwgunwd L.

«Ujn 13 Lpwutbpnt 066 Jwup wenquunyetwl nwup Lpwutbpniu hbwn
Up Unjuwuw, unjuhuy wwppbp wuniwutpny, huy dhwubpp unp bpwuubp
Gu: Uunwund G &Gind Yp Unjuwtwt wwpnyp G Gupwdtwu: Uuniuny
nwppbip, huy dbing unjut GU° pniep b nhpp, BpYwpp B pwp, uninpp G hp
GUupwUwuubpp:

Chowp b qupyp pE dbiiny b pt wuniuny Yp wwppbpphu: Uninp, pwip,
unulp b wwwpwpgp gnnehtt sniuht G yGpowybn ni dhowybwnp
Ybwnwnpniebiwt hwdwp dhwju Yp gnpdwdnthtxs:

1 2 3 4 5 6 7 8
oo, pne,  wwpnly, GpYwp, unin, pwi,  unuly, wwwpwpg
qupl, nhp,  wuwpny,  qpuu, \ \ \ \

9 10
Gupwduwy, unnpun,

Gupwduwy, uwnnp,

«3Guqu» fuwght YUndhnwut wuniwun £ bwbt «hGguwlwu»:

Uphutnwytup  «Yhuwuwnnpp» Unjuwgund L «ubppuwpnieh» hbw.
«qUhuwuwnnp, np £ ubppluwpnien»:

buy gpbiny «qpwgwwu»’ Uwwh nith  wpnhnyehiup:  «Ruip»p
ubpywjwgund £ jnquwyh ébind. «qpwpu», pwugh Upw quuwqwu
nbuwyubp Ywu /pE gbwgpwabih, pt qopniebwu/:
Mwpgnietiwu hwdwp «SEpniuh» Upwutbpp ubpywjwgunid Gup wjuwtu.

1) 3bLuqu {

2)  Swpgny ~
3) Lw) («qpuu»)
4) Nyd r
5) Rupy v
6)

7) Uwnp

Y 4

3. Undhwnwuh nhiwund hwjbipku pwpgdwunyehiut £ Spwuubiptuhg, nip pupgdwuhsp «<nhprp sh pupgiwub)
b pnnbi| b état, pupgdwtb) £ dwup, thnfuwtwl® pwoh:
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8) Yhuwuwnp («np E ubppuwpnipn» ~ ) 2 (s)
qpwgwwnu (npnhnuehtu)
9) Uhwuuwnhp (dhowytint £)
10) Gpynwinhp (Ytpgwltnu L) :
1) Muwpn)y r
12) Gupwduw “
13) Qpunuwné -

Undhwwuh dbGnwgpbipnd dbq hwunhwbg fuunphtu wrusninn dh Jwwn
hGwwppphp thye: ULy btoh dpwy YUndhunwup ubplujwgnpt) £ et wnen-
quunyebwl nwuwlwu tpwuubn, e «Skpniuh» bpwuubp, L YEnwnpwlwu
Upwuubip b ek Gpgnnuwu wjuwhuh fuwgtip, npnup hwunhwnd Gu enikipgh
Jtpowinpniehtuubpnud: Uju gnigwlyp hp wbupnd, hp dke wwpniiwynd £
uwbt npn2 pwgwuwpniehiubp® Ybepwpbpnn Yrwnwnpnyebwu upwuubph
nhppht, wenquunyebwu Upwuubphg™ 2bonh, hwwuwp pnyeh, gws Jwd
swup pnyeh Gt wwpnyh dwjuwunhdwuwiht thnfujwpwptpnetwup, pni
tngh dwjuwéwiwhu, «GUpwpniE»-hu:

Swwnwwbu wpdtpwinp § 6krwghpp, pwugh wju gpnuwé § 1914 enihu,
wjuhupt” Ywpnwwbwnh unbnéwagnpswwu, woluwwnmwupwihu Yewuph
Jtpohtu dwunud:

Qtnwaph ubipptith Jwunw gpb £. 1914

1894

20
np bpwuwynwd t, Bk gnpéu ulub| £ 1894 pniwywuht G wpluwwnb) dhuski
1914 pnwwwup, np wunw £ 20 mwph: - YUndhwnwu. «Ruwt wnwpht h Jbp
Y’ nwniwdtwuhpbd hwy GYGnGgin) fuwgbipnt hwdwlwpgp»:
Uju fuoupbipt wpunwuwub| tYndhwnwup 1914 pnitht @wphgh hwdwdnnnynid
wrnguunyetwl bpwuubph yEpwpbpw| nwuwfuounyehiup Ywpnwihu:

Undhwnwuh &Grwagph nhippuptrubhnpetwlt  twywwnwyny JGup

ubplywjwgunud tup wjn dGnwagph Udwuwhwunyehup Gt www unjup dbp
ytpswunyehiup:
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Gplwp —_~ Bugp  —~~ ~_
3wng n
Chiywin s Chioin S v
Ruwny v Fnie NN
Swpgny ” Nwpn)ly »
Pnie RN
Nyd ~  (nd) Unnpwlytnn 5 wnuwly -
Qpwnwpa = Uhowytwn y dbe
(Uywpwng) 2 dbpowlbw - dbip, s dun. Grdte-
Buwp ~~ Jbponud o~
Unin o
Ghipin A Ghiain -
— Nwpn)ly « ‘
%wLLJJL:un ‘%% ( hwiwuwp
Pnie v pnp
3Guqu /-//
q
A/ c
h
Gupwduw, </ a
dbpowinpniphit As— " —~fan g
Unnp » (ybpht) 2 .
Utn - = f Bupwpnip
Jdbpowlbin —=— S __ 1914
‘ 1894
20
Qwjuwuwnhdwuubpp gpb| § Gipnwywywu (punniunuwé wwjdwuwywu

nwrtpny)
d=pE,c=no,h=uph,a=w,g=un|f=dw:
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Ibwnwquynd® 2001 pniwlwuht, Yndhnwuh iwqupwuwlwt uhyebipp
hpwwwpwybgh wrwusht hwwnpnd’ hd woluwwnwuhpnyebwdp, dGyunt-
phiuubpny, ybpnwniehiuutpny, hd juwwnwpwdéd nwunwduwuhpnyghtuubph nt
Jyepswunyehiuubph  ophuwyubpny hwunbpé (U. U. Swhuwqupbwl,
fbwgbph  Yndhwnwubwu JGpdswunebwt  jwjnunyehiup, «3wjwunwu»
hpwuw., Gptuwt, 2001): Pd hpwwnwpwlwsé wju uhiebph d6d Jwup wjinp
Jpwhpwnwpwytight ybg mwphjtunng upnwdubipnd, gk hpp hpwnwpwyinud
GU wrwohtu wuqwd” phiphdwgnyebiwu dke qgbiny hnqwuwinpht® Gwnwwn
Ghypbuybwu hwunwwnnebwup bt wunbnbwy hwuwpwynyebwup (ntu
Undhnwu Hwpnwuwbn, Nwnduwuhpnyehtuubp G jonnwisubp, ghpp R,
Uwpghu luwskug - ®phuphudn, Gpbiiwu, 2007 ):

Undhuwup 1909 p. jwjnund t Uppwly Qowwubwuht, np qunb) £
fuwgbph pwuwiht Gi ufub] § Yupnw] wwpq Gnwuwlubpp, huy 1910 p.
«Ugqunwdwpwunhty» ninuplwsé gpnghiund wund £, «GL unjuhuy Yupnnid
GU wwpqg nwpénuwépubippr, b www® «3nju niuhd, L Jonhly wwywquwnud
wrwusht hwwnpubpny, hwuwpwynpebwt ubthwlwunehiup wbwnp
nwruwy»: Gu hd gppnd gnjg U niniG, np YUndhwnwup ny Jhwju hwwnputp
sh 2wpuwnpb fuwabiph Ybpwptiptiwg, wy) unjuhul wdthnih sh 2wpwnpby
wiblwuwfutwywu uhyep® wrnquunyehiup, GtUndhnwuh iwqupwuwlywu
atnwapbph dwupt dwdwuwlwyhgubiph wmbntynyehiuttpu ni Jyw)nyehiu-
ubpp hwdwwwwnwuppwunW U wwhwywunuwé dbrwagptipht: Yndhwnwut
wunw b dhwyu, np Yupnnd § fuwgbiph wwpg nwpénuwépubpp, b uw |hnyhu
hwdwwwwnwufuwunwd § hp huy abrpny ybpswlwd ophiwyubiphu: Uju
pninp thwuwinbiphg jbnn) fuwqwpwuniehiuthg qunwthwnp sniubignn npn?
«bGpwdanwgbntbpy» jwjunwpwpnd Bu, L Yndhunwuh fuwqupwlwywu
atnwapbpp s&U wwhwwunlG: Uju, np Yndhunwuh tpswunyehiup wwh-
wwunwd &, thwuw b, Gt Gpwdanwagbnubpp Yupnn 6U dhwju hwdwéwjub
Undhwnwup htin Yud shwdwédwjub] YUndhunwup hbw:
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u26Mk APULULPL

Undhuwu. «hujwlwt thnpébpu uyuw) P&-nY, gh hhduwdawjutpu
wjuwntin wuwnwnpw Ehu duwgb| hhtu GLunp ndtiph dko:

1. Ljwuwnbgh, np pniu pwlwiht £ nhdnn dwjup, G pninp fuwgbip hptiug
ulgpniupp weund U hipwpwtship wjuh hwdwwwwwufuwt nhdnn
dwjuhu:

2. bipwpwuship dwju hp dwjuwunhdwuh pwpépnyehiup wwhnd §
wuthnthnfu® wnutiing hwyniGiny® dhawn nhdnn dwjuku L www hpbu junnd
awnpdnwit b Yuwwnwpnd. Gek Giunn £ Glunwd £, hounn £ hounud:

3. Pnuep () hwugsnn dwjuu § (Pé-h dke Gpptidu ¢ b tppbdu a hwynibny
nhdnnp’ e):

Ophuwy® PQ-h

“Yhdnnu ke

Swugsnnu b c ywd a

Jdbpowinpnnu £ a

Chpnu kg

PLUYnpdU L fis-g

Muwpnyut d-c

Nppwlu b d-e

Onputie-d

funiudu £ ¢ - h Ywd g-fis

Jdbpuwjuwnut a-c-h-c

Pnipl £ ¢, a, Ywd d (fis), d - bk pwenitwlu b d-e - fis-g

Bnput a-dlwde-a

GL w)u»:

8hobtiw| fuwqbiph abikipu Gu.

Ghian
RPLuYynpd
MNwpnjy
Ninpwy
®nip

tuniud
Jdbpuwfuwn
Pnie

fanip

N/ LOdNN
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fuwquinp tipg ybipswubint hwdwp twhbiiwnrwe wkwp £ hdwuw| tpbp
hhduwlwu hwugqwdwup.

w. tpgh dwjubnwuwyh dwjubtiitowh hwdwlwnpap (punhwupwwbu
dwjubnwuwyubph hwdwlwnpap),

p. gnpdwénuws fuwqgbphg hipwpwushiph tpwuwynyeshiup, GiGtkeop Yuwd
dwjup &L wyju,

g. Wju pwuwhu, nph 2unphht fuwqbipp guuinw 5U hwdwwwwnwufuwu
thnfujwpwptGpnetwu dty, puptipgind-Gpginwd Gu npnwyh uygpniupny:
fuwqbipp, huswbu B fuwquinp Gpgbipp, |hund Bu wwpg, shoht pwpnniptiwu
GL pwpn: Ujuwku np, juwgbph pwuwlht nivbuwp (Wwpwéniws wpinw-
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Pwgh pwenitwyh hwuqwdwuphg wkwp b uwwnh niubuw] G dky
ophuwswthniehtt: huswbu dwpnp, wjuwbu b denbnhu niuh hp Ydwjupp,
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gnpnyebwu hwdwp, nbrbw puwlwu 6U™ wpnwjwnbine Yeunwuh tpgh
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wtwp b puwnpt, e winbw| fuwgp np pweniuwyhtu b wikih ubpnwuwy),
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Undhwnwut puwpb] b win wpwlwup, npndhbnbe wju Yupétu
pwgwrniehtu b pninp Ré-h fuwquinp Jwpwwuubph dke, pwuh np wintp
uyuinud £ pbuynpd fuwgny (nbu «jnju» pwrep): bwquinp Ré Jwpwywuubpnud
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3. vwquinpdwt Jown Ykup (ny jwonpnwpwn) hwdwwwnwufuwunid g,
Ykup sh hwdwwwwnwufuwunid:
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Undhwwuh dGrwghpp. wpunwgpnyehtu dhouwnwnpbwu dGrwagphg:
Sniwwlwu tpg hwyulwu fuwagbpny:

Cuwn  Undhwwuh, fuwgbph qunutuhpp Gpbwt hwubine hwdwp

hwpluwinp b nhpwwbinb| htwnbibw| nwdniupubpht ni ghinnyehiuutppt.
1. Swnwswthnighiu

Mwulwswihniphtu, pwrwswihnyehtt, tnnnwiswiniyehtu

. Unnquitnihtu

. Ghinnwnnnueshtu

. YEwnwnpnyehiu

. vwquswihnyehtu

. vwqughwnneshiu

. Legnuwpwuniehit (pwrbph hulww Gehhu wedwt)

. Pdwuwnwuppniehtt (Gpypwswihniehu, pnwpwunyehty,

wutnnwpwyfunyehtt, bpwdinnyehiu)
10. vwqbiph dwqiwu, qupqugdwl, wuldwu GL wpnh ywwndnyshiu
1. Swdbdwwnwlwl juwqupwuniehiu b wyu:
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Uju dwubiphg «wrnquunebwl, Ganwnpnigtwl, YLnwnpnipbwu»
upiebpp (Bt YUndhwwuh nhwtp, pE wwwaghp, pE Uwwnbuwnwpwuh
abnwaghp wnphipubph) hpwwwpwyb) Gup* Cunudht, Yndhwnwuh npn?
wdpnnowlwu uhiyebp hpwwnwpwyt| Gup ny pE dhwwnbn, wj «gpnuwé»” gpph
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hwiwwwwnwujuwt pwdhuubpnd, pwuh np npbit dwutwinp  uhyeh
wrUsnyetwdp ubpywjwgnb) Gup pninp wj| wnphipubpp:

Utwgwé dwuny (nmwnuwswihniehtu, fuwquswinightl, wunnupw)-
funiyehtu bL wjju) unjuybu Ywt wwhwywunwé uhyetbp:

Pwguwuwpbup, pt ytipnjhotiw| ghninyehiutbpu nt nwdniupubpp dwutw-
inpwwbu hus wrusnyehiu niubu juwgbiph htiw:

1. Swnuwswihnyppiup, nwnrwswihnshiup, ywulwswihnieghup b wyu,
dwul GU Ywqgdnw dh ghninyebwt, np Ynsind b swithwpwunyshtt (wju hp dke
ubpwrend £ Jwuy, nwp, wnn, wnin, wwn Ywd tpg dhwinpubpp): Uju
wudhowlwuoptu Yww nuh wubpgh Ywd tpgh rhpdtph hbwn: dwulw-
swihnyehtup bwbit wenquunebwu dwut £ Yugdnid:

2. Unnquwuniyshiti ghinnyehiup hwpluwinp § wubpgh yspwywugqudwu
hwdwp: Uubpgp tipgh Gi fuouph dhohtu atiu £ Gipgbiiny fuoubju § Ywd fuouph
Gnwuwywinp nbuwyu £, huy wubipgh wikijh Gnwuwywinp nbuwyp Gpgu k:
Nwuwh bpgp Ybpwlwuqubint hwdwp whwh Jbpwlwuqut; Gpgh hhdpp®
wubpgp, wjuhtupt® wenquunyebwu hhdph Ypw) whwp b epwywuqub)
Gpap, Gpgnnulwt fuwgbiph tpwuwynyehiup: Ywd bw® Gpgnnulwu fuwqgbiph
Upwuwynyehiup wwpgbint hwdwp twfu wkwp § wenquunebwu dwu
Ywqunn 2Gounwnpniebwl N nipnhnebtwu Upwutbph gqopniuehiup G dbp
Uwluubwg |Ggnth 2Enwnpnietwl nLwnpnhnetwu optuplbipp puub:

3. tvwquiswihnyehit ghwninghiup hwplwinp b hdwuwint hwdwp® hus
uygpniupny b swithind Ywd npnaind fuwgbph tpwuwyniyehiup, npnyhbunti
fuwgbph wwpptp hwdwlwpgbp wwppbp ulgpniupubp nbt (REwkwn
niubt uwbt punhwupnyehiuubp), G hipwpwuship hwdwlwpg niwh hpbu
punpny nptitk ophtwswihniephiu:

4. lvwquaghwnnyshiup hp dko Ubpwend b hwdwluwphwiht uwqupw-
Uwywu hwdwYwnpgbpp, upwig punhwuny Yuwbpt ntnwppbpnyshiiutpp
G punhwupwwbu wju wdkup, hus wrusnd £ fuwgbpht:

5. LGgnit (pwrbiph huywlwu G hht hdwuwnubpp) hwplwinp §, pwugh
Gpgbgnnniebwtu  fuwgbph, wenquunebwtu Gl wpnhnpebwl Lywuutph
wunwubpu hupuht jnnd BU Upwug junwuhubpp Ywd wrwib) Gwu® pni
Upwlwynieshiup:

6. hdwuwnwuhpnyehit Ywd thhihunthw)nyehtu punhwuny wunwunwing
hunWd hwuntu bu GUb pwrbwl ghwnnehiitubpp™ Gpypwswihnyshiup,
pniwpwuniehup, wunnwpwtuniehtup b Gpwdnnyehiup: Uju snpu ghwnnt-

4. Stu «Unngwiunyshiu» hwwnpp:
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phiuubpp nhwnnik] GU hppbirdky wdpnneniehiu, Grhund Gpwdunwnbuwywu
hwdwlwpgp Yurnigb) GU puin wnd:

w. Epypwswipnypbwt optupubpnd wpwnwgnnd £ wenqwunyebwu
Upwuubiphg unip 2iowinp Lt swup pnish thnfujwpwpbpnighiup ninhn wuybwu
hwdbdwuwn. «ff dbé |huh pwu gninhnu’ Ynsh pnie, b et thnpp pwu gninpnu’®
Ynsh unip» &L wyju (wju dwuht uhyat nu ybpnsniehiup dEup hpwwnwpwybg
Gup»®:

p. Pnwwpwuniphitt wntsind § swihwpwunyebwl (nwnwswihnyebwu)
htw, pnwpwunetwdp [ pwgwwnpind bwbe ubpnwuwyniebwu hhdpp,
awjutiph thnfujwpwpbpnyehiup b wju:

g. Uunnwpwpfunyebw Ggnind pwgwwnpind £, ophuwy, &wjubiph,
dwjubnwuwyutph pwpn hwdwlwpagp, dwjubnwuwyubph dhinwinpnwiubpp
Gt wjju: Mwpqugnju ophuwy” wuwnd £, t wjuhts dninpwyp wjuhtstpnpnu
E hp pwpépnyebwdp, G wj wnbn upamd £, np wjuhbs dwjubnwuwyp
hwiwwwwnwufuwund b wjn dninpwyht: HYpwuny hdwunw Gup, L ninbw|
dwjubnwuwyh dwjup dwjuwuhoh np wunhdwuu £ gpwind hp pwpépnt-
ptwdp: Ywu pwpn G pwwn wibih pwpn jupwpbpnyehiuutp Gu:
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7. «Unnquunightu» hwwnnpp, k9 536-537:
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Cwpwywuh Grdwupnwdwt fuwqgbpu b niubu hpbug mwpwwntuwlubpp:
Unjuwtu, ophuwy, pbtownp hp wwpwwnbuwlubpu niuh Gpgbgnnuywt
fuwqtipnid, bt fuwqbiphg ptipintip U™ unipp 7, enipp /, ptulnpdp £ b wyju:
f@nipt k| hp hbpehu niuh hp mwpwwnbuwyubpp, G npwup gnjg Gu twhu
unju fuwgh uppniehiwttpp: Wu wdtup dGpwptpnd t dhw fuwgbphu:
Ophuwy® YUndhwnwup dbrwgpbphg wpwnwgpt| b udwt nwpwnbuwyubp
(wu uwbl fudpwinpnidutp G yknGph ophuwyubp nu tnwe-fuwqbp):
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fbwgbiph wwpwwnbuwyubph, htuswybu twbt dwupnwdwu fuwgbph
putuniehtup nnipu b ubpyw) gpph uwhdwutbphg 6L wewudhtu dh hwwnnph
Uhe £: Stwpwinp sk dwutiwyhopbt wunpwnwruw| npwug, npnyhbwnbi dh
hwpg wdthnth Ybpwny putbnt G wwpgbnt hwdwp pwgqdwynndwuh nt
pungpyniu uhyebiph wrusneh b dwiwpind: Oppuwy” Yndhwwup nnik; £
Guynpd fuwgh Juenigp® npwtu wwpniyh dh nbuwy, pwanh G pnyeh

dhwgnyeshtu b ybpswub| b wjuwbu (Ynnpp apbiny” «bpbith»).
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Uhw dpwju vw pwwwt swwwniu uhyeh Ywphp niuh: Gwinh hwdwp
Undhwwup gpb k.

Pwyn v/ D

0
D" A |
y AW it
3 R B B S——— . < S— —"
J

Ujuhupt® pwowh gjfuwinp dwjut kg (f g a b pwrbwynwd), b uunid
f-ny" gwénd: Bwownp hwunhwynd b hphduwlwund twjuwnwunyetwu
ulgpnid (htuswbu G wyn biny ufuind Bu Jwwin Bpgbp) B pwonp hwnwuwnp
wwpnhh hwlwnwu §. wwpnpy ~, pwown < : Uuhupl® dwjup pnyes, www’
gtp (nnibw) nbwpnd wdbktwgwéh pniyet £): Pwgh wyn, dhouwnwnptwu
fuwg-gnigulubpnud dwlynpdu niuh wy] wuniwunwubp b, bwbc wunwund,
npny wunwwunwé £ fynpdp ~2Ybnwinp: Un wdtup Gt h dh pbiptup, Yp
uinwuwup htwnbitbwip.

M\, dwynpd, dwnnpdwj, hwpynpdwy,

e fuwslt,  ~~ uwoptl, 2 uwoptly (Yuwd hwp), A uwslt Gud
hwpynpdwy), 2 funnnn b wjju:

Swp GL hwpynpdwy wuniwunwubpp unhwnud Gu bwjbint thniph dhw
wuniwudwu thwuwnp® hwpndy v, huswbu twbc qupyp « fuunhpp (pwugh
thnip Gppbdu wunwiuind £ qupy, huswybu wpnbu ugb) Gup R abih, pt
dwjubph tdwunebwlu wwwdweny): 6L wjuwbu PY-nd hwpniyh (thnph)
adwjubipp unjuu U, htus np Yndhnwubwu yepswunyetwdp dwlnpdh uyhgpu
k:

Uhuy wydd Yupshp b tinky, np dbrwghp fuwg-gnigulubipnd tppbdu
Upwuubpp 2thnenib| BU, uwywju puunyehiup gnjg § twihu, np «thnenit»
GUUwbLudwu Gbikony fuwgbipp, Grwjn 2thnenyehituhg Ywnbih b pwguwjwjnnid
wub;: Ophuwy™ fumitd b wunwiuniwd Ybwnwinp wwpniyp 7 (npu h hwpyt
funid o), uwuwju Gpynwh GGikeu k| hhduwywund pwnlwgwé b Gpynt
adwjuhg, bt dwjup ybphg heund £ Jup:

Ywd quplp Ynsinid  uwbit «wn nunhpy, G w) fuwg-gnigwynid pbipind
E udwt Ybpw.

v /
qthnpu, qnhpu b wru, np gnjg b wwihu nhp (pnyeh wbuwy) G wet (Qtow),
nphg Gt pwnyuwgwsé § thnipp, huy we nunhp wunwtndp jnipnd £, np ulgphg
wn (Qbiw), jGwng nhp (pne = Ytiphg Yuwn): buy quplu £, np niwh Gpynt
nhn/. whwh |huh nhp < + we nenhp, wjnutu £ uwbe Yndhnwuh
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Jbpswuniptwdp. thnyp'd ¢, qupyp'c d ¢

hul nwruwny EYynpdhu (np puunw Gup dwynpdh wrpeht), uotup, np
wjunbn bw wunwunwubph dh wy dpin § ufuinid.
tynpd .~ , hwugn|g ~ (hwpeneh nbuwy), funtd T , np udwu b

~ P

Eynpdhu, b «othnebp» GU tynpdh htiwn («EYynpdw»), huswybu twbe
/.) ]
«pdwqupn» - pbpnuwé oniuyh  hbwn, G wju wdtuphu gnwwpwé, np
hhduwywunw pdwqwpn & Ynsind funupndwiht fuwgp /7~ &L wyju:

Uhw dhwju dwynpdh fuunhpp Yuwwnwsé b pwgnud hwpgbph htwn, Gi
wjn bt wy juwgbph puunyehiup (huswbu wuwghtup) wrwudhu hwwnph

R

Swuww) b b nbw, dh fuwg-gniguynid dhdbwug jwenpnnd Gu «bipin, quipy,
~
nhp», npp ybphg ywp Ré-h wwpquagnju dwjubbibeu § ubipyuwjwgunid.

/ <

n ~
=

|

“wnuwup YUndhwnwuh pnit ghunhu:

Utintnnt unju nupénuwéph 4bp Ywd qup bpbinep welw) b uwbt
dnnnypnwywu tpgbignnniebwt dke: Iwpuwublwu huwgnju tpgtiphg Gu
«Ubtip pwaginpht hts whwnhy», «Qwgtp pbipkp pwaginpwdtp» tpgbpp, npnug
dowynudubpnud Yndhwnwup unju dentinhtu Yplyuk; b pwebwy Jbp Ywd Jup:
«Quwgtp pbipkp»-nd ny dhwju dintinht £t wdpnnonietwdp Ypyuind pwnbwy
Jqwp uygpniupny, wjibt wrwudht nwpanuwdépp Ypluind § pwnbwy ybp:

Ujuwhuny, fuwquinp unju wpwlwut hp dbp wwpnwynd L
nwppbpwyubp, uwlwiu® npnpwyh  wnwppbpwlubp:  Swppbpwyh dh
wmGuwyp Ywpnn £ Yhpwents) pwebwy ybp Ywd Juwp nupdnuwédph Yud
wnrwubdhu Gitikoh wrnwing: Ujn ulygpniupp jwwnndy £ punhwupwwtbu dbp
dawynjehu.  dbp  fuwgpwnbiph Ywd  wy  qupnwpnibunh - uwfubipp,
punhwupnietwu dky dhwudwunebwu tnwwinpniehiu ennubiny hwunbiné,
gpbipt unjunyetwdp stU YpYyuinwd: Gifuwgbiph Lpwuwynyebwu wjnuygpniupp
huwpwinpniehtt b wnwihu Gitikop sypYubp wju nbwpnd, Gpp wninbw
wpwlwuh Gpynt mintut niuh Shwudwt fuwquinpnud: Ophuwy® «Mwpédwup
GUGnGgny» wpwywuh Yyapswunyshiunid hipwpwuship tnwt unju Ypyuwynid
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N fuwgh GiGikop wnib) Gup twppbp pweniwubpnd: G Yndhnwubwu
dbpéwunuehitubpnd  pwenitwyh  hwdwbwju  wwppbpwytbpp  udwu
nbwpbpnw ny pE Lpwuwynd BUS «wpntiop wyu £ dhownp, pE wjur, wy
Upwuwynd U wwppbpwy, wjuhtupt® Ywd uw, Ywd wju. Gpynwt g
YUhpwrbh Gu:

Undhuwup Bwdbwuh Jwpwlunghg, pwlwinp  wwhwwunuwué
wpwlwutbphg puwnpnd Ep o wwwgnjuubpp, npwup dwppnd, qund
wtiknpn, Swupwpbnunuwdé qupnwwjutphg G hunpnd nwpdnwépubin,
bGikoUbp, npnup wnwib] wufuwpewn Gu duwgb| Bl ywhwwub| GU fjuwquinp
hwiwwwwnwufuwt tpgbph GlGkoubpp: lvwquiinp Gpgbiph YyGpswunyptwu
Jpw) wpfuwwnbhu YUndhnwup npwup wuwwdwtu hwdbdwwnnd  Ep
wwhwwunwé unju tpgbph hbw: Un wwwndweny b Yndhwnwuh hwdwp
Gpg ytpswubp pwuwynd tp bwbl unnigh] ywhwwunwwé unju tpgp, tw
wnwtu b gpnd £ Uppwly Qowwubwuhu. «Ujdd Yp qpwnnitd hwy hhu
fuwgbpnt nwnwWuwuhpnetwdp b jnwnyd &3 onunnd Ywpnn whwh |hubd
qunwnuhpp pwuw b g g4 [XIN] nwp Gnwuwyubpu unnigbip:

Upnku pwgwuwnt Gup, np juwquinp dGrwghp qwpwlungubipu niubu
fuwqugpnyebwu npny wnwppbpniehiitbp: 6L fuwquagpnuwsé wpwlwuh
[wiwgnju wmwppbpwyp unwuwint hwdwp wknp £ wwppbp adbrwghp
wpwlungutiph oppuwyutp hwdbdwwnb| Jhibwug htwn® dh ophuwynid
fuwgh wwlwup pwgubing dhwny b uwwnwpbing wybuwy pugnuiubp n
doqpuinitbp: G hpwwnww futnhp § juwquinp wpwlungubph wnwit)
pungpynit hwdtdwwnwlwu dnnnwénth Jwuaqdnwit ni hpwwnwpwynidp:
Cwpwlwuh unju pwrbph Jtptind hpwp wnwy Yp npnibt wmwppbp
2wpwyungubiph nwpptip fuwquinpnudutipp (hipwpwtghipp 4ty tnnnh Ypwy):
“tw huwpwinpniehtt Yuw) Yuqdbint dtY wewib wdpnnowwt tnwppbpwy:

Unw)dd ybpswunyebwu ophtwlubp Yp wwip dkY punhp fuwquinp
Gnwghp  wpuwlungh &L dEy  wwwghp  fuwquinp wpwlungh
hwdbtdwwnebwdp, pwuh np winlbw| twwghp ophtwyp Ywaqdnuwé L
adbnwagnptph hwdbdwunnyetwdp: Upnuwdé dbnwghp ophtuwlyp Uwwnbuw-
nwpwuh pht 1590 fuwquinp wpwlungu k£, punophtwynwé £ dwupnudwu
Upwuwinp YEuwnpnuubphg dkynwd™ Yhihypwih Uhu pwnwpnid 1308 p.:
Yinwup ophtwyubp twbt Shwju nmwywaghp fuwquinp wpwlyunghgs:

8. Qujupwn wpwlwu, h Ynunwunuwwnihu, Snppwghtn, h ywpwuh MNonnuh Upwwtwtu Uwnykfugny,
1852:
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b ntw, Yndhwwuh R6 wpwlwuh dbpdwunyebwt hwwnnwsubph
fuwquinpnip dhwugqudw)ju unjut §, hus unjuh tnwwaghp ophtwynid & (pwgh
Unuwyh Jtipoht Eiplwiph Lawtihg):

Swonpn Gpynt ophtwlubph Jbpbind tywuwynuwd juwgbpp unuué
dbnwaghp 2wpwlyunghg LU, hul gwénwd (pwrbph Yypw; tpwuwynwwdubipp)
Upnuwd nwwghp 2wpwlunghg bu: Swppbpnyshiiutpp phys Gu, pwjg Ywu, bt
thwlwagséh bk wnunwwé fuwgh thnfuwptbu yepswunwé £ dhw tnwppbpwyp:
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up wl wmbu wn  Ghp qu  wuw th Ghwypu  h pb\q. Sl'/f.f
Pwnniwwyh optuph hwdwawju, Gppnpn tnwtu dky «h tnwdwph» pweh

ytpohtu Jwuyh Gibikop ninik| Gup pwrbwy Ytp: Gpypnpn G Gppnpn iubipnid
YpYuwyp sh unnwagpnws, npnyhbinbic Unjut £, hus wrweoht wnnwt dky:
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«Np pwauwinpn tu pwquinpwg» Qwpwwuh dbp ywinwpws ybpswunyshiup
hwidbdwwnwpwp pwpn §: Ujuinkn ubpwenuwé £ uwbe funupnduwhup: Ubp
ghppp Ywpnuwinig jGwnn; hwy Gytnbgwlwu Gpwdnniebiwtu Jwulwgkbnh
hwdwp wpntt wwpg wkwnp £ huh wju awpwywuh yepdwunyehiup, uwluw)ju
punhwupwwtu  Gpwdhpnubph  hwdwp  Ypyht  Yp wwtp npnY
pwgwwnnpniehiuutp:

Unweohtu winnnud tpbp hpwp jwenpnnn tplupubpp bpwuwynd Gu
wuwnhdwuwlwu pwpdpwgnud (d, - es, - ) nkwh pnipp (nph gifuwinp dwjut
£ g): Pé-h Juqunyetiwu optupubiph dke sfwj d' -es'-f-g lwid -es -f-d
wndnw (ns npwbu quipn, w)j| wdbkuwphsp hippwpwuship dwjuht jwnugnuué
Uy wdwuwy, pwiund), i Ra-h punpn? nupanuwépubpn es’ - f' - d-u
Ywwwpind £ €-h dhongny (huswbu ophtuwynw t), wjuhupt®™ hhduwywu
dwjutph nwuwywinpndp Ywwnwpind £ oonbw) dwjubnwuwyh punpny
abitspny: Mwpgniebwt hwdwp wwhu Gup Unnwubpny:
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Ujuhupt® Gt Gpynt pwenpn dwjup «Qwpdnth», www wpdnibnt
wjnuwtu. bwiunpn dwjup wwhind § G pniu Gwjup npwtu jwwwnhy £ husnd
(Undhwwup ybpnist| £ wyn wugnwubpp): buy bk |hubp ninnuyh es'-f - ¢
wugnd (wewug d - g -h), www Yp (hutp es’ - f' - € - g dbind wugnuip: Gpt
nntbw] ophuwynwd dentinhnd (hugp f - e’ -u, www tpwuwynwé Yp |hukp
ns ot Gpywnny, wy| funiudny, npnyhbwnbicf - € -u funiudh Gibikeu £: BLdbintinnt
pupwgph, bl prhspubph optuph hwdwdéwju, wnibw| nbwpnd Eniphu
jwennnnn qupyp hp pnit dwjuhg ( ¢) pwebwy Ybip quplu b, pwuh np fuwap
hp Gwjuhg pwrbwly ybp Ywd Jwp unu Gibkoh Upwuwyniehiup niup
(4ndhwnwuh ghunh hwdwdédw)u): Swenpnnn thnptpp ndh hwdwawju Ypyhu
pwnbwy ybp dtind LU, G wjnwtu wikh gbinbghy £, pwt pwrbwly gwép
nnitbw] nbwpnd: «Cn» quuyh Yypw; wnwushu Gpywph bitikoh es-p bi
jwonpnnn wulbh p (gwd) dwjuwinpp, www pniep dbntinnt puewgpp
JGpwnwpaund Gu b - ¢ - d - es’ pweniuwy, wjn ywwndwneny b thnpu wpntu
gnpéwéind £ wyn pweniuwynwd: Lnjuwbu p gwé dwjuwinph nfwpnd pninh
GGikop uluinid b dkY wunmhdwt gwéhg («pun»): Utwgbwip wwnqg b (wkwnp
E npwnhp hwdbdwwntb| pwetwy Jbp Yuwd Jup Lywuwynyghiiubpp, npnup
Yhpwrind &u wjuwbu, np guwfuntt dbntinnt puwywunt pupwgpp): hus
Jbpwpbpnd £ dbpp upnuwé g - f - d whunmwwnnuhywjhu punpng pupwgphu,
wuww nw sytwp b wuunynp pnwwy pniu, htwgnju hwy Gpudinnetwu
hwdwp: Hwup wrlw) 6U bwbk d&p fyouh tpgbpnud:

o) \
R ; } ™ ' e
= ¢ R
13 T { ! T T
Qw wn - Gut - quf qn - nqop - UpG wmp - gyp - wd..

Spl - gm - gh - hd fuws - quip hhGe fow - quip frw - duip...
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Ldwu Gihkoutp Undhwwup Yhpwneb| b wwunwpwagh fuuwpynyetwu
uwnwlwunw («3wju junpy») dentnniu nintlgnn ybpht dwjunwd: Uhw ybipphtu
awjuh (Tenor) pupwgpn:

b g T &~
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lupl bop w - Om 2hip
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funudp wne - buy ww - phip b din lGw
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G
5 B
huply fun-pw - Ghu

G Undhuwup 1914 . dh twdwynw gpnd £ «8nju niuhd Quinjuwywu
noubipht  hwugtt Jdbp huwgnu  Gnwuwlubpny ubpusnuws  Unipp
Mwwwpwgh wpwpnnnehluttipp, gnpu whwinh nwnigwubd Unp fudphu»:
fbwagbphg  Jbpswunwdé  wpwlwuubpp hwdbdwwnbin  pwlwinp
wiwunnehiuhg  gpwernwd  unju wpwlwutbph  htwn  (Qujuwgpbw)
wpwlwu), wbuunWd bup pwwlwl wwppbpnehit Gi wrwehuutiph
gbpwquugniehiup genwpnibunwywu wpdtph wenwing:

urfenkr culLURUNEUL
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“...The old khazes (neumes), though defunct,
are no doubt more eloquent than
the lifeless modern notation we presently use”

Komitas.

The Armenian church can now formally incorporate decoded sharakans
into its liturgy.

In a letter to Yacob Arshakouni dated March 19, 1909, Komitas wrote:
“...my work of sixteen years has produced its fruit: | have found the essential
key to decode our neumes, and have begun reading scripts containing simple
neumes. Now, | would please ask that we maintain, for the time being, our
customary musical practice. It will be more appropriate to issue a general de-
cree to the Armenian churches when the soul-stirring music of our illustrious
ancestors is ultimately deciphered. May our simple and sublime national sa-
cred music then ring out under the stalwart arches of our temples, built with
the mighty blood of our noble forebears."

The accompanying disc presents performances of medieval sharakans
resulting from the neumological studies of Komitas and Arthur Shahnazarian.

12 sharakans are offered here. For comparative purposes, the sharakans
as deciphered from the neumes come first, followed by the same orally pre-
served sharakans (transcribed in the 19th century).

The sharakans are as follows:

Paravon Handerdz Karogn (B-k) - Stepanos Siunetsi A. (5th c.)
Hastatetsav Sirt Im | Ter (B-dz) - Stepanos Siunetsi A. (5th c.)
Partzanq Yekeghetsvoy (B-dz) - Movses Khorenatsi (5th c.)
Anokhakal Yev Baregut (B-dz) - Petros Getadardz (11th c.)

Vor | Hore Arakeal (D-k) - Hovhannes Yerznkatsi (13th c.)

Vor Ararichd Es Araratzots (D-k)

Vor Tagavord Es Tagavorats (B-dz)

Havurts Verchin Jamanaki (B-dz) - Hovhannes Yerznkatsi Pluz (13th c.)
Ov Yerjanik Ter Grigor (B-k) - Movses Khorenatsi (5th c.)

Vor Patviran Cheshmartutyan (B-k) - Nerses Shnorhali (12th c.)
Hayr Anskizbn (B-k) - Barsegh Jon (7th c.)

. Christos Astvats, Vor Aravel (D-k)
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A BRIEF HISTORICAL OVERVIEW

In the year 301 AD, Christianity was proclaimed the national religion of
Armenia.

Armenian pagan art gradually infiltrated the new Armenian Christian
practice. Early Christian churches were erected on the foundations of ruined
pagan temples, and many pagan priests converted to Christianity and contin-
ued to serve as stewards of the church.

Grigor Lusavorich (Gregory the llluminator), who had received his educa-
tion in Greece, brought with him foreign priests from Caesaria, who became
the first ministers of the Armenian Church. Under their charge, education in
schools was conducted in Greek and Assyrian, as were the rituals and cere-
monies of the church. The people, unable to understand the songs in foreign
languages, memorized prayers translated into Armenian, and sang them in
native, age-old, Armenian melodies. For an entire century, the Armenian
Church sang Christian music based on Greek and Assyrian models.

In the fifth century Mesrop Mashtots invented the Armenian alphabet. His
efforts, alongside those of Catholicos Sahak Partev, produced translations of
the Holy Bible and certain church rituals in Armenian. In regards to music,
Mashtots and Parthev placed traditional Armenian melodies at the core of
church chants, and standardized the modal system of the music of the church.
Mashtots personally traveled through Armenia’s provinces establishing
schools and teaching the new alphabet and the songs. In time the Eucharist,
the Psalter, and the Breviary took shape, and they were translated and sung
in Armenian.

Mashtots sent a number of his students to study in Greece. Upon their
return, they translated important books on grammar and philosophy into Ar-
menian. Around the same time they chronicled the history of the Armenian
people.

In church practice the gospels were read in a distinctive recitation derived
from the accents and intonation of Classical Armenian ("Grabar"). Historians
record that the translation of psalms and nativity songs into Armenian brought
them into great popularity and they were sung everywhere enthusiastically.
Mashtots and Parthev composed original songs. To date we have 129 shara-
kans by Mashtots and 60 by Sahak Partev preserved alongside their melo-
dies.
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Komitas writes:

“The invention of the alphabet and the translation of the Bible in the fifth
century led to the composition of sacred songs. Gradually, the ceremony and
liturgy of the church developed. There arose a number of singers who com-
posed sharakans (hymns), chars (homilies) and nerboghs (odes) designed to
interpret the meaning of ecclesiastical, dominical, and saints’ feasts for the
people.

“...The singing of psalms was replaced by the singing of sharakans.

“Sharakan singing was supplemented with the singing of taghs (special
chants), gandzes (ascriptions), avetises (annunciation chants) and other
types of sacred songs to accommodate the requirements of the increasingly
elaborate liturgy. The latter were also odes, but sung only by the people. Over
time, these songs became widespread - so much so, that every ecclesiastical
feast had its own tagh. Special collections were compiled under the names of
Tagharan, Gandzaran, and Ergaran.

“We must assume the origin of these to be around the 5th century, as
many taghs, meghedies, annunciation avetises, coming down to us by tradi-
tion, are attributed to Movses Khorenatsi (Moses of Khoren). This may be
explained in either of two ways. Even if Khorenatsi did not actually create
these works (for in the course of centuries the literary style has been corrupt-
ed), the fact of their attribution to him might indicate that they originated during
his lifetime in the 5th century. Otherwise we must adhere to the generally held
belief that every new addition, after the invention of the alphabet and the
translation of the Bible, was generated by the Holy Fathers of the 5th century.”

From the 5th to 10th centuries, seminaries were established in Armenia
where music and other subjects were taught, many of these seminaries be-
came famous and eminent musician-philosophers there produced hundreds
of songs, developed a comprehensive system of music theory and aesthetics,
and compiled a number of liturgical books. Starting in the ninth century,
neumes were used to transcribe melodies and music. This does not, however,
preclude the possibility that neumes were in use prior to that time.

Neumatic notation became progressively richer and more elaborate. In-
creasingly, liturgical books were notated with neumes, and neumes were
adopted for the transcription of both traditional and newly composed songs.
Beginning with the 12th century, the practice of writing with neumes witnessed
a new rise, which then declined in the 15th century due to its complexity and
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inaccessibility as a “secret” knowledge. The political situation also contributed
to its decline: over time, repeated invasions by nomadic tribes destroyed Ar-
menia, and brought about unfavorable conditions for day-to-day education
and worship. By the 17th and 18th centuries, neumes were no longer deci-
pherable. Many traditional cultural connections had already been destroyed,
and restoring those traditions had become an impossibility.

Ecclesiastial songs were transmitted orally. This practice, aided by the
idiosyncratic singing styles of various clergymen, resulted in the distortion of
many songs. By the 19th century, there were at least six distinctive styles of
Armenian ecclesiastical singing, performed according to regional convention:
a. Ejmiatzin, b. Nor Jugha, c. Jerusalem d. Constantinople e. Venice and f.
Vienna. A new notational system was devised in order to preserve the ves-
tiges of the ecclesiastical singing tradition. Musicians used the system to doc-
ument traditional Armenian music, thereby preventing the loss and further
decline of the Sharakan (Book of Hymns), the Zhamagirk (Book of Hours), the
Divine Liturgy, and a few odd songs like taghs and meghedis.

By the end of the 19th century, elements from the traditional and the adul-
terated hymns had thoroughly blended together. The Assyrian, Greek, and
Byzantine styles of previous eras and the Persian, Arabic and Turkish styles
of modern times had fused with Armenian songs. Only a prophet could have
identified and restored the genuine melodies of Armenian music from the ruin
of the centuries. Komitas was just such a person. He selected and transcribed
a few thousand folk (as well as sacred) songs from Armenian villages. Having
familiarized himself first with the music of other nations, Komitas retrieved
Armenian music out of the rust of centuries and foreign influences. An Eastern
musician and scholar, he had also mastered Western music conventions. He
studied, in depth, the music of many cultures including: Assyrian, Byzantine,
Greek, Old Indian, Jewish, Latin, Persian, Arabic, and Kurdish. Through nu-
merous lecture-recitals he introduced Armenian folk and church music to the
world, and an able neumologist, he conducted scientific research of great im-
portance in that domain. He was also an outstanding singer, composer, con-
ductor and teacher. Armenians revered him greatly and considered him among
their greatest luminaries, esteemed as highly as Mesrop Mashtots.

Komitas researched hundreds of manuscripts over the course of twenty
years, and ultimately discovered the key to deciphering Armenian neumes,
which enabled his initial readings of simple melodies. He believed that his re-
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search would shed new light on the music of other cultures as well, including
Greek, because Armenian manuscripts, with their exacting records, had pre-
served critically important sources. Further, Komitas himself also researched
manuscripts that are now lost or destroyed. In 1914, Komitas was invited to
Paris again. This time he addressed an international commission presenting
the world with his theory of neumes (khazes). In that same year, the impend-
ing Genocide of Armenians interrupted the apostle’s creative life; after that, he
spent twenty fruitless years in a psychiatric hospital in Paris. During this period
a portion of Komitas’s manuscripts were destroyed, and others were left scat-
tered in different countries. Along with Armenian churches, thousands of an-
cient manuscripts were burnt and destroyed.

Today, within the Matenadaran - the manuscript depository in Armenia
named after Mashtots - are preserved around 15,000 manuscripts and frag-
ments which contain invaluable information. There are hundreds of musical-
liturgical books in khaz notation, including more than 290 Pataragamatouyt-
ses (Book of Sacred Oblation), about 300 Zhamagirgs (Book of Hours), 350
Sharakans (Hymnbooks, Troparion), tens of Tagharans (Songbooks) and
Gandzarans (Ascriptions), books of Manrousoumn (“Adjuvant Arts”) and oth-
er materials containing centuries-old Armenian Church music. Other similar
manuscripts are also housed in Jerusalem, Venice, Vienna, as well as in de-
positories and private libraries around the world.

THE PRINCIPAL LITURGICAL BOOKS
CONTAINING KHAZ NOTATION

Komitas writes: “The neumes of the Armenian church can be divided into
three categories - accentuation marks, punctuation marks and musical sym-
bols.”

The Holy Scripture, the Book of Psalms, and Narek (Book of Lamenta-
tions) are notated with accentuation and punctuation marks. These have been
used to record recitatives (aserg) and intoned readings. Musical symbols, too,
appear on occasion in these books. Homilies, speeches and various other
prose works are also read in recitation. The Gandzaran is written with accen-
tuation and punctuation marks, as well as other specific neumes.
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The Sharaknots is written with neumes. It also includes accentuation and
punctuation marks.

The Book of Hours, the Divine Liturgy, and the Mashtots (Book of Rituals,
containing songs sung for the sacraments, burial, baptism, marriage etc.) con-
tain songs written both with simple neumatic notation used for sharakans, as
well as more elaborate, complex, and heavily ornamented neumes.

Other heavily neumed books include the Tagharan, the Manrousoumn
books, and the Khaz books (books with khaz notation).

Here we offer three texts with neumatic notation to give an idea of the
look of neumed documents:

Ex. 1. With prosodic and punctuation symbols,
Ex. 2. With simple neumes,
Ex. 3. With complex and heavily ornamented neumes.
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Armenian scholars had long since known that towards the end of his
creative/scholarly life, Komitas had discovered the key to the Armenian medi-
eval notation and had even begun to read simple sharakans, but during the
years of the Armenian Genocide, alongside with his other manuscripts, Komi-
tas’s neumological research, his neume transcriptions, and the key to deci-
phering the neumes were all lost.

The scholarly literature bears no adequate description of the neumologi-
cal materials existing in Komitas’s manuscripts which are housed at the E.
Charents Museum of Literature and Arts (Komitas archives)'. The same was
also true for his research on accentuation symbols, until | first put to print
these unpublished materials.?

During an examination of Komitas’s archives in 1984, | was very sur-
prised to find among his documents not only the “essential key” (his words) to
decoding the neumes, but also decipherments of individual neumes and even
transcriptions of neumed sharakans. | spoke on this topic in two separate ap-
pearances on TV broadcasts, where | also sang a deciphered sharakan. In
Paris, in 1990, | gave an exposition on the subject at a conference devoted to
Armenian music (October 1, 1990), | also published an article in the Geghar-
vest journal entitled “The key to neumes is found;” and gave other presenta-
tions not listed here. But to date, it has not been possible to publish my re-
search in its entirety.

It is puzzling to consider that Komitas’s manuscripts, after traveling far
and wide and finally landing in the Komitas archives, had waited 85 years for
public recognition. It is even more puzzling the wide acceptance of the tale
that Komitas’s find was then lost again.

Evidence suggests that khaz use began in the 9th century. The 12th cen-
tury saw a surge in this practice, which then declined in the 15th century. By
the 17th-18th centuries the neumes were deemed unreadable. But at the be-
ginning of the 20th century, in a surprising declaration, Komitas announced
that he had found the key to reading the neumes. Here, a painful question is

1. The distinguished late Robert Atayan, who realized the publication of Komitas’s musical legacy, did not re-
flect on Komitas’ neumological handwritings except for one or two quotes. Nor did he make much mention of
Komitas’ unpublished theoretical writings, due to the fact that he had not, ultimately, finalized the publication of
Komitas’s compositions and ethnographic works. Neither did Nikoghos Tahmizyan - who authored numerous
books and articles devoted to Armenian medieval music - address the preserved Komitas manuscripts dealing
with neumology.

2. Shahnazaryan, A.M.: “The Medieval art of khaz notation in the context of Armenian musical culture”, v. 1
“Prosody, Aroganoutiun”, Yerevan, 1990, 820 pp.
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raised: why did Komitas not clearly demonstrate in his Paris lectures in 1914
the aspects of his find? They would have been preserved for posterity. Or,
moreover, why did he not communicate his work in this area to his students,
thereby ensuring its safeguarding? Could it be that the most important discov-
ery in his twenty years of research on the “lost” key of khazes had been pre-
served nowhere in writing? It turns out, in fact, that it was preserved, and we
happened upon the “lost” key in the archives containing his research.

From 1984 onward, in continuing Komitas’s work, | prepared a five-vol-
ume study relating to khazes, divided into the following areas of discussion:
Volume |: Prosody® (Aroganoutiun), Volume II: Prosody* (Taghachapoutiun),
Volume IlI: Modes and melody types, Volume IV: Neumes and their meaning,
Volume V: Decryption.

Volume | was published in 1990 (Shahnazaryan A.M.: “The Medieval art
of khaz notation in the context of Armenian musical culture”, v. 1, “Hayastan”
publishing, Yerevan, 1990, 820 pp.).

To give a general idea of the scope of this volume we provide below its
table of contents. The book addresses prosody (aroganoutiun) and simple
neumes, and is based on references from medieval manuscripts, early gram-
marians, and scholia from ancillary sources. The book assembles all extant
materials on the subject, and includes examples of deciphered recitatives.

3. [Translator’s note: The word “prosody” (prosodia) stands for both aroganoutioun and taghachapoutioun. The
former designation is used in linguistics, signifying the study of the elements of oral expression and deals with
stress and intonation patterns of speech, it is the art of correct reading aloud. The latter is applied in literary
context (next instance), which is the study of poetic meters and versification. In order to distinguish the two, we
have always used the Armenian word next to them.]
4. [Translator’s note: Prosody as in the literary use.]

66



PROSODY

(AROGANOUTIUN)
LiSt Of SOUICES. ....eeeiiiiieii e 8
INEFOAUCTION. ...t e e 20
PART L.ttt et e et e st e e eneee s 38
PROSODY (AROGANOUTIUN). ......oeieeeeee e 38
GENEral PreEfACE. .. ..ot 40
Transcribing the speaking VOICE..........oooiiiiiiiiiiiieee e 43
Preliminary information.............ocueii i 48
a)  Ordinary SPEECN........uuviiiiiiiiiee e 50
b) Influenceoflogical stressonordinaryspeech...........cccccccceeiiiiiiinnnie 68
C)  EMOLIVESPEECN......oiiiiiiiiie 79
d)  RECIHALON.....ceiiiiieieee e 91
e) Transition from recitation to recitative.................ccccoii. 116
A. THE RECITATIVE IN FOLK USE..........c.cooiiiiiiieeee e 131
1) PIEIACE. i 132
2)  The tetrachord SYStem....... ..o 133
3) Amanak [Chronos, tempus, duration]...........cccccceiiiiiiiiniiieieeee, 135
4) Types of MelodiC figQUIeS...........cooviiiiiiiiiiiiieeee e 137
5)  ACCENTUALION. ... 140
a) Accentuation (general)........ccoocueiiiiiiiiie e 141
b)  Starting toNe......cuuveeieieeeee e 148
C)  Yerkar (Longus, I0NQ).....uueiiiiiiiaa i 150
d) Interrogativeaccent...........cooiiiiiiiiiiii 153
€)  ParoUyk (FIEXUS)......cccuuuiieiiiieeee ettt 160
6) Division or punctuation............oooiiiiiiiiii e 173
a) Rulesof punctuation............ccocciiiiiiiiii e 174
b) Their form and application in recitatives.............ccccocvevieieeeinnnn, 185
c) Their melodic and cadential design...........cccccceeiiiiiiiiiiiiiiieneee. 195
7) Exclamationsin recitatives. ... 204
8)  Ornamentation.........cccuuiiiiiiiie e 206
9)  Generalization..........c.uueii e 212
10) Types and modes of thought and emotion...............cccciiii s 220
11) A StUY SAMPIE....oeieiiiieee e 225

5. [Translator’s note: As defined earlier.]
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12) Examples of reCitative..........oooveiiiiiiiii e 239

B. THE RECITATIVEIN CHURCHUSE............cccooiiiiiieeeeee e 274
1. PIEfacCe. . 275
2. The art of oration (proper €loCUtion)...........ccoeiiiiiireiiiiiire e 277
3. Prosody (8roganoutilin).............ccceuiuiiueiiiiiiiiiiee e 279
4. Prosody (i. Volorak, ii. Amanak, iii. Hagag, iv. KirQ)...........ccccccceeen.. 283
i, VOIOraK (TONOS)....ciieiiiiiiee e ittt e e e s e as 284

Q) VOIOF8K. ..ot 285

b) Shesht [Acutus, acute accent] - function and rules.............. 289

c) Bout[Gravis, grave] - function and rules............ccccccoeveunneee.. 303

d) Parouyk [Flexus, circumflex] - function and rules................. 312

€) General assoCiationS..........coocueiiieiiiiiiiee e 331

ii. Amanak (Chronos, duration)..........ccccceeviiiiiieeiiiiiie e 334

Q) AMANAK........oiiiiiiii i 335

b)  Yerkar [Longus] - fUNCLION.........oociiiiiiiiie e 335

Sough [Brevis] - function.............ccoooeiiiiiiiiiee e 335

C)  YerKar[LonguS] = FUIES.......coocuiiiiiiiiiiiiee e 336

Sough [Brevis] = rUleS..........oeiiiiiiei e 338

d) Ordinary syllable...........ccccooiiiiiiiiiiiie e 338

iii. Hagag (PNeUMA)......ccoiiiiiiiiiiiiie et 340

Q) HAGAG. - e 341

b) Preliminaryinformation............ccccocooiiiiiiiii e 344

c) 1. Tav[Heavy, dense] - function..........ccccoouiiiiiiiiiiiniiiiinnen. 346

2. Sosk [Weak] - function............ccoeeeeiiiiiiiiiiiiee e 346

3. Medium (or neutral)..........cceeiiiiiiiee i 348

1. Tav [Heavy, dense] - rules........cccooevveeiieiiiiiiiiieeeeeeee 348

2. S0SK [Weak] = rUlES......cccoiiiiiiieiiiieee e 354

d) Tav and sosk (applied to vowels; relevance to pitch)........... 358

e) Tavand sosk (applied to consonants; relevance to pitch)....363

iv.  Kirq (Affectio, modifications)...........ccccccoviiiiiiiiiii 372

= R A€/ (o TSRS 373

b) Apatarts [Apostrophos] - function...........ccccooiiiiiiin. 374

APatarts = TUIES..........coooiiiiie e 376

c) Entamna [Ufen, subunio] - function and rules...................... 382

d) Storat [Uposiastole, virgula] - function and meaning............ 388

e) Yeghegnadzev[ParentheSes)..........ccccooriiiiiiieiiiiinneeiiienn. 390
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10.
1.
12.

13.
14.

15.
16.
17.
18.
19.
20.
21.

22.

23.

Entadatoutioun [Simulatio]............ccccovvieieiieeiieiiiccceeeeee e 392
a) Expressive recitation..........cccoooiiiiiiii e, 393
b) Its principle and types........occuviiiiiiiiiiii e 395
Division (Diastole) or punctuation.............ccccceveeiiiiiiee e 405
Q) DIVISION....coiiiiiiiii i 406
b) Correlation of punctuation and accentuation........................ 412
c) Storaket[Virgula] - function andrules...........cccccoeviivrevnnnnnnn. 414
d) Mijaket [Semi-colon] - function and rules............cccccccceoe. 416
e) Verjaket [Period] - function and rules..............cccccvvvveeenen... 420
) BOUL(GIaAVIS)...eeieiiiiiiiiieiiiiiee et e e e e 425
L] =1 1o o RS 430
Universal Standards..........ccceeeeieiiiiiiiiiieiieeecee e 437
Fragments from manuscripts containing marks............ccccccceoue.e. 444
a) Sheshtadroutioun[Accentuation]..........ccccceeiiiiiiiiiinneen. 445
b) Interrogative accent and Parouyk...........ccccceevieveiiiiinnnann. 480
c) Division or punctuation.............ccceeviiiiiiie i 490
Lo ) I =074 (] =1 V/=)] R 507
€)  SOUGH [BreViS].....ueiiieiiiiiiie et 510
Principles of assigning marks, their shapes...........cccccccccceeiini, 513
Duration of division and punctuation marks.............ccccooeiiinnneee. 539
Similarities and differences

between Armenian and Greek recitatives............ccccceeevviiieeennee 546
Comparing prosody (aroganoutioun)andgeometry....................... 566
Decipherment Elements of division and punctuation marks

and their principal combinations in notation............................... 568
Meter and tempo in recitative.............ccooo 608
The range of recitation..............oooiiiiiiii e 608
Application of melody-types to the recitative.................ccccuuu 610
The oldest system of recitative...........ccccooiiiii, 611
Psalm recitation and psalm singing..........ccccovvieiiiiee i 622
Intoned reading according to Komitas..............cccouviiieeeiieiennnnn, 655
Types of recitation and recitatives

in Grigor Narekatsi’'s “Book of Lamentations”...............cccccoooe 666
Samples of recitatives used both nowadays

and inthe past CeNtUNY.........cceeviiiiiiiii e 731
Signs called “Teruni” [Dominical]...........ccoooveiiiiiiieiiiiiee e, 813
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In the volume entitled “Prosody - aroganoutiun,” we published a docu-
ment by Komitas which invalidates the widespread and inaccurate notion that
his manuscripts on neumology had not been preserved. In that document we
find mention of the date 1914 (Komitas had found the key to the neumes in
1909). Here is the point in question:

In his speech delivered in Paris in 1914, Komitas states: “From the 13th
to the 15th centuries, pronunciation signs were supplemented by signs called
"Teruni’ [Dominicall, i.e. signs designated to express the Lord’s words.”

This statement is in reference to the information given by the scribe
Aristakes:®

“...It is fitting to reproduce the orderly pattern of poetic symbols and the
contours of their multiple sets, together with all its words, multipart verbs and
phrases, inscribing them with clear dispatch, linking the one to the next in such
a way that if one is not slow to apply oneself vigilantly to this discipline - which
trains one to acquire knowledge of the divine scriptures - one can unerringly
declaim with elegant decorum and appropriateness, and render clearly and
flawlessly the union of the many essential layers. If one applies oneself to
these means, one will recognize precisely and quite distinctly what form is
necessary at a given location, conspicuous in its full plenitude, the capital let-
ters, the unemphatic and the emphatic, as well as the dominical emphatic:”

/[ 1) —~ » v ~
the shesht, the hengn, the hartsuk, the gash, the ouyzh, the zark, the dir, the
stor ,, the kisastor > the nergnabout ~, the batsat, the miastiq, the yerkustiq,
I
called stanza, the parouyk the yentamna -, the gradardz complete at the be-

ginning of lines and at the end, together with their particular and erudite sub-
links, not blurring the texts with ether that would confuse one for another.”
Komitas concluded that “[tlhe majority of these 13 symbols are identical
to the 10 prosodic marks, albeit with different appellations, the rest are new.
Parouyk and yentamna match in name and shape. Different in name but iden-

6. Translator’s note: Many thanks to Prof. Peter Cowe of UCLA, for his masterful and elegant translation of this
knotty text from the original grabar Armenian.
7. Translator’s note: The names of the symbols that follow translate roughly as follows:

Shesht (acute accent) Dir (lift) Yerkustiq (two dots, couplet)
Hengn (derisio) Stor (low comma) Parouyk (flexus)

Hartsuk (interrogative) Kisastor (semi-stor, low comma) Yentamna (subunio, hyphen)
Qash (elongation) Nerqnabout (low gravis) Gradardz (line break).
Ouyzh (force) Batsat (distance, interval)

Zark (percutio) Miastiq (one dot, one-liner)
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tical in shape are bout and dir, and, gash and stor (with its subordinate shapes).
Shesht and zark are different both in shape and name. Sough, tav, sosk and
apatarts are not on the list.”®

1 2 3 4 5 6 7 8
shesht bout parouyk yerkar sough tav sosk  apatarts
zark dir parouyk qash \ \ \ \
9 10

yentamna storat
yentamna stor

Komitas also identified the hengn khaz as hegnakan [derisive, mocking].
Aristakes considers the nergnabout and the kisastor to be the same:
“kisastor, which is nerqgnabout.”
And by batsat he means "separation." He names the qash in its plural
form, zqashs, for there are several versions of it, both in shape and force.
To simplify, the following is a list of the "Terun/" signs:
1) Hengn [
2) Hartsuk @
3) Qash (zQashs) ~
4) Ouyzh »
5) Zark v
6) Dir  ~
7) Stor 9
8) Kisastor («equivalent to nergnabout» ~ ) ()
zBatsats (the separators)
9) Miastiq (one dot [punctus, equivalent to a semi-colon])
10) Erkoustiq (two dots [period])
11) Parouyk
12) Yentamna
13) Gradardz ~

8. In the Komitas archives there exists the Armenian translation from French, where the translator has not
translated “dir” and has left it as état, translating it as tzanr (heavy), instead of gash.
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In Komitas’s manuscripts we came across a remarkable evidence relat-
ing to this subject. On one single page, Komitas had offered both prosodic
(aroganoutiun) signs and teruni symbols together, along with punctuation
marks and musical khazes (those which appear at the conclusion of recita-
tives). In this configuration the list also clarifies a few issues regarding the
position of punctuation marks, the range of a song, the respective scale tones
of shesht, havasar, bout, or the low (or heavy) bout, and parouyk (from the
prosodic signs), and the yentabout.

The document is particularly valuable because it was written in 1914,
near the very end of the archimandrite’s creative life.

At the bottom of the manuscript he records the following:

1914
1894
20

indicating that he started his research in 1894 and worked on it until 1914,
totaling a span of twenty years. Komitas had said: “For twenty years | have
been researching the khaz system of the Armenian Church.”

We present here the facsimile of that manuscript, followed by our render-
ing, aiming to make the handwriting legible.
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Yerkar

—~ Qashq —~ ~ ~_
Harts 7
Shesht % Shesht / ~
Zark v Bout DR
Hartsouk ~ Parouyk »
Bout (e
Ouyzh 7~ (Youyzh?) Storaket s down:
Gradardz - Mijaket y middl-
(Apatarts) 2 Verjaket <« up, : down « & mid.*
Qashq ~ ~ Attheend s~
Sough °
Shesht A Shesht -
~ Parouyk %’% (: havasar
Havasar N
Bout N bout
Hengn / /
q
~ ,
/ c
h
Yentamna ~/ a
Verjavoroutiun ~ Ams— T e g
Stor ? (upper) 2 -~ f Yentabout
Ket -
Verjaket ~ == S __ 1914
‘ 1894
20

Scale degrees are given in European nomenclature (with the convention-
ally accepted alphabet names): d =re,, ¢ =do, h=si,a =la, g = sol, f = fa.
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At a later date, in 2001, | published Komitas’s heumological studies in a
separate volume along with my inquiries, comments, analyses and research,
offering a sampling of hymns decoded by me (A. M. Shahnazarian: Uncover-
ing Komitas’s Neume Decipherings, Yerevan, Hayastan Publishing, 2001).
Six years later, most of the materials | made public were reprinted by others,
who claimed they were publishing these materials for the first time, thereby
misinforming their sponsor, the Galoust Gulbenkian Foundation, and the gen-
eral public (see Komitas Vardapet: Essays and Articles, Volume 2, Yerevan,
Sargis Khachents-Printinfo, 2007).

In 1909 Komitas disclosed to A. Chopanian that he had found the key to
the neumes, and could read the simple melodies, and in an article he sent to
the literary journal Azatamart, in 1910, he declared: “I can even read the sim-
ple figures,” and later: “I hope that in the near future it will become available
to the public in separate volumes.” | have demonstrated in my book that Kom-
itas not only had not prepared “volumes” on this subject, he had not even
prepared a brief description about its most essential topic, “Prosody (aro-
ganoutiun).” The reports of his contemporaries on this issue are consistent
with the manuscripts he left behind. Komitas only asserted that he can read
the simple neumes, and this fully corresponds to the decoded samples he had
prepared with his own hand. Despite these facts, “musicologists” who have
no inkling about neumology have declared that Komitas’s neumological man-
uscripts were not preserved. We can confirm that Komitas’s decipherments
are in fact preserved, and musicologists can either agree or disagree with his
readings.
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The Key to the Neumes

Komitas makes the following observations:

“l began my serious experiments in decoding the neumes with the P&
(B-dz, second) mode, for there, the primary tones remained uncorrupted in
both the old and new singing styles.

“1. | observed that the tenor [reciting tone] is the most important note in
a mode, and neumes assume direction only according to their relation to the
tenor in each mode.

“2. Each scale degree keeps its position unaltered, and takes its charge
from the tenor, making its distinctive moves in accordance with the tenor, the
intonation inflects up if it is rising, and down if it is descending.

“3. The bout ( *) is a cadential note in the P& (B-dz, second) mode; it is
sometimes ¢ and sometimes a, calculating from the tenor - e).

For instance, in the P& mode:

The tenoriscora

The terminal note is a

The sheshtis g

The benkorch is a gesture that moves from f-sharp to g

The parouykisd-c

The volorakis d - e

The poushis e -d

The khounch is ¢ - h or g - f-sharp

The vernakhaghis a - ¢ - b-flat - ¢

The bout is c, a, or d (f-sharp) d, if the tetrachord is d - e - f-sharp - g

The tourisa-dore-a

and so on.”

The following shapes are used for the above khazes:
Shesht /
Benkorch
Parouyk
Volorak
Poush
Khounch
Vernakhagh
Bout

Tour

N/ LA
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An effective rendering of khaz notation must consider the following:

a. The scale of the piece’s mode (and, further, knowledge of the entire
system of modes).

b. The meaning of each khaz employed, its scalar function, its pitch, and
other related characteristics.

c. The rule which determines the affiliation of the khazes to one another,
i.e. the principle that makes them read and sung in a prescribed manner.

Khazes and khaz-notated songs are identified as having either simple,
medium, or complex configuration. Therefore, to have the “key to the khazes”
(a common expression) does not yet mean that one can take any khaz-
notated hymn and begin to sing it; it is still important to know the significance
of each khaz together with a variety of other elements.

In studying Komitas’s research, it seems likely that first he clarified the
meaning of the signs for each of the simple khazes, and then determined their
affiliation to one another. From there he began his experiments in deciphering
simple psalms.

In Komitas’s archives we found a khaz-notated sharakan that Komitas
had decoded and rendered with staff notation (No. 631a). It is titled “Paravon
Handerdz Karoqn” - hymn from the set of Avag Orhnoutiunner (Major Canti-
cles) - together with one other hymn authored by Stepanos Siunetsi | (5th
century).
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(3] 1 I T ! — T
< S~ ~ -~ N <V —~
dw - pw - wl hw - nhbpd Gbw - nopG pG - Ypn - Uk - gun
[r— —— | | i
1 >y T T i § T 1 i
ALY T T - T ) 1 1 | 1 1 1 el
I | T = 1 | | [
- < J Viaa f
b hn-uwGu oning L np - ghpG bu-pw - jt - [h
f) [rre——— ; P
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The hymn “Paravon Handerdz Karogn”
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Compared to the orally transmitted versions coming from the 19th cen-
tury, the hymn as decoded above, represents an older style, it is more myste-
rious, solemn and poised.

A few sections in Komitas's staff notation contain “variations,” which
emerge from another fundamental condition to the effective application of the
key to neumes. In one source, Komitas indicates that neumes are calibrated
according to tetrachords.

This simple fact can be observed in the deciphered hymn above. The
inflection pattern of a given neume can function on the corresponding scale-
degrees of the upper or lower tetrachords. For instance:

4

Uhguly £y

~ ok ~
5 -
:@J" - — f* - it = ®
5 =
1 1 1] 1 1
| b i 1
fH . ! . E o unjuip puntiwly gud
¢ h hn - vwlu omng

Staff 2 a forth lower (melody in the lower tetrachord)

In the example above, the upper tetrachord has been opted than the
lower.

Before transcribing the song, Komitas charts the motion and tone of each
khaz.
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A forth lower (staff 2)



We should next consider one other principle that follows the tetrachord
standard. Like a human being, a melody also has its own skeletal framework,
its “flesh and blood,” its “nerve system,” etc. The softer the part of the “body”
the more particular should be the transcription of a melody. In transcription,
the most exacting and meticulous standards of the European notational sys-
tem, or the additional nomenclature used for transcribing folk music, are still
not enough to express the full richness and nuance of a living song. Indeed,
the songs of Komitas cannot be performed in their genuine style with just
notes. This is the reason that when we hear the song Hov Arek, for example,
as sung by Komitas, and then by other singers, they may appear to be singing
a different song, though they use the same notes.

Songs in khaz-notation also lend themselves to improvisation. The fewer
the khazes the greater the potential for melodic variations. In such instances
the framework of the song, the song proper, remains the same, but some of its
details, based on the melodic frame, could vary. Alternatively, it could also be
that the medieval scribe transcribing the song knew the melody in some detail
from memory, and only wrote its main progressions with simple neumes. For
instance, the parouyk (flexus) - which is the combination of shesht (acutus),
and bout (gravis) - indicating the rise and fall (or the downward inflection) of
the voice, can be articulated differently, depending on the style of the song or
the meaning of the words and their expressive character, while the melody
remains essentially the same. Komitas demonstrates the following variations
of the parouyk used in the above hymn:
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d I e ——] ~ —
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2nd measure: a forth lower
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Here the importance of Komitas’s principles for decoding khaz notations
becomes apparent. One must therefore know the following:

1. For decoding a song, the tenor [reciting tone] is the main key (the
other scale degrees are determined by the tenor).

2. The employment of the tetrachord principle is another key (the proper
choice of tetrachord yields a more harmonious progression of the melody).

3. Identification of the inflection pattern of each and every single khaz
used.

4. The option of possible embellishment (improvisation).

Below is the sharakan (hymn) translated into standard notation by Komi-
tas, along with the embellishments he offers and, in two instances, an option
to select an alternate tetrachord.
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We notice that when two parouyks are used in a row, the figure that im-
mediately follows descends a step.

The next examples come from various stanzas of the same hymn (again,
from the set of Avag Orhnoutiunner - “Major Canticles”). The first example
(staff 1) comes from Nikoghayos Tashjian’s transcription (transcribed in the
19th century, from the oral tradition), followed by Komitas’s decipherments -
staves 2, 3 & 4:

Tashjian:
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Komitas:
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Perhaps Komitas selected this hymn precisely because it is atypical of
most hymns in the P& mode, in that the opening stanza starts with the ben-
korch (see the first word: 3nju - Houys). We have not seen other instances in
khaz-notated hymnbooks where a hymn in the P& mode starts with benkorch,
aside from some openings of certain middle stanzas of hymns (and in those
instances the benkorch is used with the khagh). Having already defined the
benkorch neume, in all likelihood Komitas utilized the neume to test it against
this selection. Here the benkorch, appearing at the beginning of the hymn and
not being anticipated by any other neume which may affect it, can be con-
strued more clearly.

In the P& mode, if the tenor (the main tone) is d', then the cadential bout
of the melody will be g or b-flat. Thus, if parouyk precedes the bout at the mid-
strophe cadence, then the voice on parouyk would descend to the bout g or
b-flat. In the following example, Komitas writes down both versions using the
note in parenthesis for the second option.

9 ' | —_—
e N
A Gnju unip.

Next, Komitas displays two versions of the yerkar, here used as a caden-
tial motif - the first is simple, the second more elaborate and more beautiful.
Generally speaking, the cadential endings for both recitative and hymns fol-
lowed specific musical formulas. Cadential khazes were sometimes notated in
great detail, and in other times were notated with only the yerkar sign, signify-
ing that the cadence could be sung either simply or in an ornate style.

The decipherings shown here are consistent with Komitas’'s “Key” to

f
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Intonation for the yerkar (simple and ornate)

decoding the neumes, and also with the rules for khaz transcription. For pur-
poses of comparison, we have translated into Western notation the khaz sym-
bols to which Komitas referred, taking d' as the tenor (the reciting tone) for the
P& mode).
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Mode: Ré (second mode)

tenor (reciting note) cadential notes (resting and ending notes)
njuinn hw(gsnn
0
4 - T T
B =]
D)
shesht benkorch parouyk volorak poush khounch
2tawm y ptlynps £ wupnjy " nopay R thmy |/ funiGé ,3
. ———— *  — T |
= | e e
vernakhagh bout
YtpGwhwg M pmp N\
_— -

GRrE pwnnilwyu £
tour (or c, if it is a tetrachord)
pmip / or /

oo

==

In the next figure we have combined the transcribed neumes with their
khaz-notated syllables for further comparison (here, syllables which are not
khaz-notated are sung in the tonic).

A hhiGwauG tonic (main tone)
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Syllables without khazes are affected by the tone preceding them as well.
For instance, the note on the word «dtip» ("mer,” second syllable) is higher
than a normal note for shesht (the note f'). Since the previous figure ends on
shesht (i.e. f'), the syllable with shesht that follows will necessarily rise.

The same refers to khounch, which signifies a downward gesture when
followed by tour, or to yerkar which is inflected upwards, and rises in reference
to the preceding tone.
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In order to decipher a hymn one must, needless to say, secure a copy of
that khaz-notated hymn. This is not as easy a task as one might initially as-
sume. It is important to examine the source document one intends to deci-
pher, and to check and compare it with other copies, for khaz-notations of the
same hymn in diverse manuscripts will reveal various differences.

The variation in khaz notation of the same hymn might be described as
below:

1. Identical: the various khazes on the syllables are identical, however,
one may find a certain khaz above a syllable in one copy and not in another.

2. ldentical with some departure: the khaz notation is similar, yet a few
signs may differ. For example, in one copy a given syllable may carry a
sheshterkar, while in another it carries a tour or some other khaz.

3. Around half of the successive khazes used in one copy will
correspond, though the remaining khazes will not.

4. The khazes used are different enough as to contradict one another.

Likely reasons for these inconsistencies include defective inscription,
mistaking the identity of symbols that closely resemble one another, and, in-
deed, the changes in paleographic trends. One of the most urgent issues in
Armenian neumology is the critical publication of khaz-notated hymnbooks.

84



v
P S ~ g
T~ . ~ TS T Y
Revdn w wy dpv NAWR e~ pes
Tpdow . .
— — ~
/:“-‘-/ .,;,.o‘J.l
Roo% g P PY A
~ N
N il B e
. s rop Jadst
I A N MR L.
~ o p My
Pl f AT ey
P , AU D R e
w , ¢ A 3 ~
s gf R o
TR Mgty o
e S e s
Y v Ve —~ o~ R br’.\_. \/},4
< ard
A, My S
5 5 ~ - ~ ~
/vwf,.._.q ~ '!\—\ﬂ“’ S~ oy, _/\U_X\

[Manuscript by Komitas: Draft of old khazes and the hymn Paravon handerdz karogn translated into modern
Armenian neumatic notation]
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«Nulybithnphy», 2072 (11...)
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Komitas’s handwriting: A transcript of a page from a medieval manuscript
of a Greek song with Armenian khaz-notation

According to Komitas, skills in the following studies and disciplines are
essential in order to decode the old khazes:

1. Tarachapoutioun (Typometry);

. Vankachapoutioun (Phonometry);

. Aroganoutioun (Prosody, correct reading aloud);

. Sheshtadroutioun (Accentuation);

. Ketadroutioun (Punctuation);

. Khazachapoutioun (Neumometry [paleography]);

. Khazagitoutioun (Semiology);

. Lezvabanoutioun (Linguistics [Etymology] - the authentic and ancient
meaning of words);

9. Imastasiroutioun (Philosophy) - Geometry, Arithmetic, Astronomy, Music;
10. History of the origin, development, decline, and modern use of neumes
11. Comparative neumology.

0 N Ok, WN

Of the disciplines above, we have published on the subjects dealing with
“Prosody-Aroganoutioun” (accentuation and punctuation) based on:

a) sources from the Komitas archives;

b) sources from studies in print;

c) sources from materials in manuscripts at the Matenadaran®.

9. See the volume on “Pronunciation.”
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We have published the comprehensive research in these areas through-
out the corresponding sections of the volume.

As for the rest of the disciplines: prosody-taghachapoutiun (literary use),
neumometry, astronomy and the rest - there too, we have assembled perti-
nent materials.

Let us now describe the specific relevance of the above disciplines with
the khazes.

1. Tarachaputioun (typometry) and vankachapoutioun (phonometry) are
parts of a science called metrology (which deals with the study of the syllable,
foot, line, strophe, tagh (ode) and song). It has a direct bearing on the rhythms
of a recitative or a song. Phonometry is also a division of Aroganoutioun.

2. Aroganoutioun (prosody - linguistic use) is necessary to restore the
recitative. The recitative is midway between song and speech, it is sung
speech, a type of melodious speaking. In order to restore a song it is neces-
sary to restore its foundation, the recitative. In other words, a song should be
reconstructed, and the meaning of its musical symbols (khazes) construed,
based on its sustaining element, prosody (aroganoutioun). What’s more, we
should examine first the function of accentuation and punctuation symbols
within our prosodic system, we should further examine the rules of accentua-
tion and punctuation in the language our forebears used.

3. Khazachapoutioun (neumometry) is necessary to determine parame-
ters by which one can assess the significance of khazes, because different
khaz systems will have different conventions (though they may also share
common rules), and each system has its own prevailing principles.

4. Khazagitoutioun (semiology) engages in the research of existing
neume systems of the world, their connection and differences, and, generally
speaking, everything relating to their study.

5. Lezou (language) - the authentic and ancient meaning of words: This
is important because khaz designations, names of accentuation and
punctuation marks all prompt characteristic traits and specific meaning.

6. Imastasiroutioun (philosophy): In the past, this general designation im-
plied the quadrivium, consisting of geometry, arithmetic, astronomy and mu-
sic. These four studies were considered one whole, and the ancients built their
theory of music based on these disciplines.
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a. From the prosodic marks, the interrelation between the shesht (the
acute accent) and the bout (the heavy gravis) is reflected in Geometry by
the right angle: “If it be greater than the straight, then it will be called bout,
if smaller, it will be called sour,” and so on. (Information and analyses on
this subject were published earlier)™.

b. Arithmetic is related to prosody (metrics). Also, the bases of harmony,
the interrelation of pitches, etcetera, are explained with arithmetic.

c. With Astronomy one can explain the complex system of modes and
melody-types, their branches and status. A simple example: Astronomy
will give the number of a certain planet according to the succession of its
elevation. Elsewhere it states which melody type corresponds to that
planet. Hence it is surmised which scale degree is assigned to a given
melody type. There are of course more complex and even very compli-
cated correlations as well.

d. The relevance of Music is clear. Music is classified higher than the
other disciplines, it is even considered a comprehensive discipline, since
it includes all the other sciences.

7. Research on the history of the origin, development, decline, and mod-

ern use of neumes is necessary, because the system of neumes, and in
broader sense, musicology, has not remained unchanged; it has evolved, al-
tered and sometimes even acquired foreign elements. Over time, different
styles and different types of neumes have been contrived, and these require
appropriate investigation and analysis.

8. Comparative neumology includes:

a. The comparison of preserved musical material presently in use
with a corresponding khaz-notated song.

b. The comparison of different khaz-notations of the same song.
c. The comparison of khaz variants.

d. The comparison of various styles.

e. The comparison of khazes with foreign neumes, etcetera.

Below, we have furnished a comprehensive list of the khazes. This was

accumulated by musicologist Nikoghos Tahmizian, by comparing a few lists of
khazes (lists A, B, and C).

10. Op cit.
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Storaket

Mijaket

Verjaket

Sough, Glor

Yerkar, Qash

Shesht

Bout, Dir

Parouyk, Ber

Volorak, Tzotsber

Poush, Harouk (according to “X”: Zark)
Sour, Larn

Tour

Khounch, Sherep

Tzounk

Tzankner, Tzankikq, Voghomanyak
Tashtik

Tasht

Zark

Khoum, Ghoum

Khosrovayin, Qomazard

Storadir

Veradir, Het dzage

Khagh

Vernakhagh, Khaghber (according to “C”: Khagh)
Nergnakhagh, Aqiver, Dogh

Qarqash

Benkorch, Benkorcha, Korcha

Ekorch, Ekorcha, Khatzbek, Har, Khoghogh
Dzakorch, Dzakorcha, Khatzle, Harkorcha
Vank, Takn (later: Menkorch)

Patout, Hangouyts

Ye (later: Kisapatout)

Lerk

Arandznatrop (according to “A”: Houhay)
Qmatrop (according to “A”: Patout , according to “B”: Houhay)
Tzanratrop

Tagatrop, Tagavoratrop

Bardzraharer

Vergash

Mimnavor

Katoue

Bazmeghanak
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We can develop a more comprehensive list of these signs. They have
their variants and subtleties (as we saw in the the section on prosodic signs).

However, it will be impossible to introduce here, even briefly, the musico-
logical contents of our books. That would be an intricate study. We have re-
constructed there, through laborious research, the interrelationship of scale
degrees in our melody-types. In Babylon, Ancient India, China and Greece the
various forms of culture were recognized as interrelated systems, parts of the
cosmic order. The same principle was also true in Armenia, which recognized
no independent musical science. Music was part of the cosmic order. Our
medieval understanding of this order, however, contains discrepancies, for it
was an adulterated version of an infinitely more ancient cosmic postulate.

Perhaps we can only present an introductory, fragmentary idea of that
system (still not without discrepancies, and needing detailed investigation), if
we furnished here, in one place, in the form of a table, the information gath-
ered from medieval sources about the aforementioned order. The table below
provides a diagram abstracted from statements made on the subject by
Ghevond Alishan, Komitas and Grigor Kapasaqalian, from Gregory of Tatev
(Qhnp hwpgdwig - Book of Questions), Ananias of Shirak, from manuscripts
titted Goplwagnbwlp (Yotnagreanq), and tractates of medieval grammarians.
We have portrayed the four authentic modes here, with their comparable and
parallel units, as a system of four. We have not taken into consideration paral-
lels between the seven tones, the seven celestial bodies, the days of the
week, or other items. Even without a fuller picture, this diagram includes dis-
crepancies regarding modes, Armenian phonemes (letters), the elements,
and the strings of the lyre. For instance, in this diagram the Armenian alphabet
from U to L is divided sequentially into four columns (9 letters in each column)
in accordance with the four elements - therefore few phonemes which are
considered as fav (heavy, dense) also appear in the elements of “Fire” and
“Air,” which correspond to the sosk (high or acute) strings of the lyre. In other
sources (i.e. in the tractates of grammarians) we find the statement that clear-
ly claims that if we move from the tav (heavy, i.e. low) to the sour (high) tones,
we should find conformity between the bout (bass), tav (low), sosk (tenor), and
sour (high) strings of the lyre and the four elements. Strictly speaking, the
heavy phoneme g (aspirated t) could not correspond to the sosk string, it
should correspond either to the tav or bout strings. We should, however, also
mention that in very old orders the correspondence of tones and elements do
not match the zodiac signs, as is represented in the diagram below.
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Here is a simpler and indisputable resetting of the order of modes and
their associations:

W
|  Sunday Sun b 14 Fire sour
VIl Saturday Saturn a
VI Friday Venus g Qé Air sosk
V  Thursday Jupiter f Py
IV Wednesday Mercury e P& Water  tav
[l Tuesday Mars d uy
I Monday Moon c Ua Earth bout

Itis an interesting fact that Movses Siunetsi, in his work On Modes, states
in reference to the Ul mode: “it is suited for exhortative supplication and ex-
tended prayers.”

Sunday was considered day one, the week began with Sunday. The ar-
rangement of the five planets between the sun and the moon does not alter
here the nature of the main problem. We have explored this order - especially
in relation to the zodiac constellations - in our book entitled E Arar. It is pre-
cisely through this principle that this arrangement answers the remain-
ing questions, from here the knot is undone, even spontaneously in some
instances, presenting us with surprising revelations.

Leaving aside discussion on the comprehensive issues of modes, let us
now continue our review of the system of decoding simple khazes, specifi-
cally those found in the £é (second) mode.

A khaz has its own basic intonation which is determined relative to the
tenor. After knowing the intonational value of a khaz (relative to the tenor), one
should accordingly execute the movement of that khaz (whether it be rising or
falling). Komitas alludes to the rise and fall of a figure not from, but towards
that note. This is logically correct and demonstrable in Komitas’s renderings:
in the f - g - a - b-flat tetrachord, the khounch note is “a”, which is adjacent to
the outermost note of the tetrachord, therefore it makes its move towards that
note, b-flat to a; Or, the note for the vernakhagh is b-flat, and the turn rises up
to that note, g - b-flat - a - b-flat, and so on.

To simplify, let us bring here, one beneath the other, the inflections deci-
phered by Komitas, along with the basic pitches (indicated by whole notes) of
the simple khazes:
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[Measure 4: nhdnn = tenor; measure 6: hwuggnn = cadential note; measure 8: ytipg = end note]

Through the use of only the simplest khazes (and we must say that many
hymns have been notated only with simple khazes) one achieves the basic
scale of the P4 mode (this is demonstrated by Komitas).
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[Measure 2: nhdnn = tenor]

With all this information, it is still not possible to read the melody of a
hymn. We must also understand the second most important factor - yet an-
other exceptional discovery by Komitas.
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THE RULE OF THE TETRACHORD

If the information about the key to the neumes (which we presented in the
first half of this study) was all that had survived, it would still be sufficient for
us to form an idea about the tetrachord rule. Yet, Komitas has given us sup-
plementary information on this matter: "[tjhe meaning of khazes, their calibra-
tion by tetrachords, and their scale degrees preserve the semitone system."

Ostensibly, this rule made the medieval singer’s work much easier, for, in
effect, the khazes deal with the four tones within the primary tetrachord, and
in an extended scale they take their intonation according to the rule of chained
tetrachords (including the modulating tetrachord). This is to say that the singer
should know from the flow of the melody what tetrachord he is in at a given
instance, and what the intonational values are on the basic tones of that tetra-
chord. This means that a khaz has its unique intonation in an upper or a lower
tetrachord. Komitas had also mentioned this rule in his writings on key signa-
tures concerning independent khazes, as follows:

o) jumG6p  Ywd pwnbwy gwd  pmpp l Juwd pwnbwy gus

o) P
= —T —r—
T 1 = 1 1
I T L i 5
P aii ! I el . 1

[Measure 1-2: the khounch - a fourth below; measure 4-5: the tour - a fourth below]

In the deciphered scores (whether it be a hymn or an individual khaz,
which we have shown throughout our book), Komitas has also given the ap-
plication of this same rule with other khazes:

AN AT a 8 2 L
D Ll\.ul Qud 2tn pumn. 2tin pwn. Jud

| P
S S A SR S WS | M IO S

o)

P

T e — |

.j’ T i 1]
LowyG:

[1. Komitas Archives, 672]

Simply stated: some khazes are used typically in a specific tetrachord of
a given mode.

In the table below, we have provided a comprehensive classification of
the khazes according to the tetrachord rule and their intonational values in the
P4 (second) mode. We have shown the khazes according to the primary tet-
rachord (f-g-a-b-flat), as well as the upper and modulating tetrachords (to-
gether with khazes used for the latter).
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Staff 1: Modulating tetrachord Words in bars between the 2nd and 3rd staffs:
Staff 2: 2nd (upper) tetrachord Bar 1: ® Hangchog (resting tone); @ Bout; ® Parouyk
Staff 3: 1st tetrachord Bar 2: ® Verj (ending tone); @ Hangchogh (resting tone);
Staff 4: Intonation figures @ Bout; @ Parouyk; ® Poush

Bar 3: ® Dimogh (tenor); @ Volorak; ® Khounch
Bar 4: ® Shesht; @ Benkorch; ® Vernakhagh
Bar 1: ® Tour

In the second (upper) tetrachord, for instance, the poush will be intoned
as d'-c', i.e. a fourth above its normal position.

The table above also shows which khaz is particular to which tetrachord.
The ones with circled numbers are particular to the 2nd tetrachord, those in
squares to the 3rd (modulating) tetrachord, those with only a point next to
them to the 1st; the tour is the tone above the tetrachord (it is ¢’ for the f - g
- a- b - flat tetrachord, and g' for the ¢’ - d' - e’ - f'). On the lower staves ap-
pear intonational figures particular to the khazes: bout (1), or resting tone, is
particular to the second tetrachord (the lower note); bout (ll), or resting tone,
is particular to the first tetrachord. Komitas has mentioned specifically that
bout can also be c' if it occurs in the modulating tetrachord (¢’ - d' - e' - f'), in
other words, the lower note of that tetrachord. Komitas, in his writing on the
key to neumes, has actually provided the scale degrees of the khazes in ac-
cordance with the rule of tetrachords.
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This unique method is clearly demonstrated in the example below, where
the particular tetrachord of each khaz, its tone, its scale degree, etc. are
shown. We present the khazes with their basic notes, for we have already
given their intonational figures (i.e. the movement they take towards the basic
note), even though arrows directed to the notes also reveal the movement of
their figures.
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So then, the tetrachord chain (the heptad) of £4 (second mode), its mod-
ulating tetrachord, and the final tetrachord of four are as follows:
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[Shegh = modulating tetrachord; Veerin = upper tetrachord]

In the Middle Ages, a cleric had to learn first and foremost how to read
the Holy Scriptures in recitation (through the help of prosodic signs), and then
he would learn to sing with khazes. In sharakan khaz-notations prosodic
marks are used as singing neumes. The shesht (accent) in the volorak (tonos)
genus, the bout and the parouyk, already have a variety of shapes used for
the reading of the Scriptures and the Narek with melody. Here is a list of their
shape varieties, we have extracted them from various handwritten manu-
scripts.
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ORTHOGRAPHIC SYMBOLS USED AS PROSODIC MARKS™"
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[Rubric: Shesht; shape and source (columns 1 & 2)
Parouyk & volorak; shape and source (columns 3-4 & 5-6)
Yerkar; shape and source (columns 7-10)

Bout; shape and source (columns 11 & 12)]
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[Rubric: Verjaket & verjadzev; shape and source (columns 1-8)
Mijaket; shape and source (columns 9-10)
Storaket; shape and source (columns 11 & 12)]

12. See the volume on Pronunciation, pp. 536-537
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The khazes of the Sharakan (Hymnbook) and Manrousoumn (Adjuvant
studies) also have their variants. The shesht, for instance, has its varieties in
the singing neumes, and among the neumes, the sour /, the tour / , the
benkorch £ and others are all considered sheshts. The tour, in its turn, has
its variants, and they all display the subtleties of the same neume. All this is
true for the rest of the khazes. Komitas, for instance, had copied down similar
variants (there are khaz groups, examples of dots and letter khazes as well).
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) WY VI ¢y

2 20 v o4

—_—
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=)_11 =x ~\ U, 672:
1 =of /:J,)

[1. Komitas Archives, 649 and 672]

Study of khaz variants and Manrousoumn are beyond the scope of this
book. They are the subject of another volume. It is not possible to discuss
them here parenthetically, because in order to briefly examine and delineate a
single issue, it is necessary to acquaint oneself, with deep engagement, to
many-sided and intricate issues. For instance, Komitas has commented on
the form of dzakorch, mentioning that it is the combination of a variant of
parouyk with tasht and bout:

%:pu\
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and has interpreted it as follows (writing next to it: “probably”)
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This little claim alone needs extensive corroboration. Komitas deciphers
tasht as follows:

Pwyn v/ A

p’ Aun

Z b

i wa o
372 WS — A A

J

[ Tasht]

This is to say g is the main tone for tasht (in the f - g - a - b-flat tetra-
chord), and it starts with the lower f. Tasht occurs at the beginning of a phrase
(there are many songs that begin with that figure), and the neume tasht is the
inverse of havasar parouyk: parouyk ~ |, tasht ~ ; in other words, this is a
figure that starts with bout (in this instance the lowest bout) and then rises.
Apart from all this, in medieval neume indices the dzakorch has other appella-
tions as well, like for instance ekorch with dot /-’ . If we put all these to-
gether, we obtain the following:

A\, dzakorch, dzakorchay, harkorchay,
"t khatzle, == khatzbek,  ,~> khatzbek (or har),
"\ khatzle (or harkorchay), ~ ,~> khoghogh and so on.

The names har and harkorchay impel us to consider the fact of an alter-
nate name for poush, i.e. harouk  , also zark / (because poush is some-
times also named zark - as we noted earlier - for the similarity of both shape
and sound). Thus the sounds of harouk (poush) are the same, which, accord-
ing to Komitas’s claim, is the initial part of dzakorch.

To the present, there exists the view that in hand-written khaz indices,
sometimes the signs are mixed up; our examination shows that the khazes
with similar intonation patterns are also “mixed up.” We can make the follow-
ing deduction out of this confusion: The dotted parouyk, for example, has
been named khounch 7 (it is definitely not a khounch), however the intona-
tional figures of both signs are comprised of two tones, which descend from
up to down.
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Furthermore, zark is also named ar-ou-dir, and in khaz - indices it has a com-

V4 /

parable shape: “...the poush, the dir and ar, which use dir (a type of bout) and
ar (shesht), from which derives poush.”

Also, the epithet ar-ou-dir itself advises that first comes from ar (shesht)
and is then followed by dir (bout; i.e., up to down). Also zark, which has two
dirs /, should be dir ~~ followed by ar-ou-dir. This agrees with Komitas’s
deciphering: poush = d'-c', zark = ¢'-d’-c’.

And as for ekorch (which we are examining in association with the dza-
korch), let us indicate that here another branch of appellations begin:
ekorch »~~2, hangouyts rJ' (a type of patout), khounch /J which is similar

—~ 2
to and has been “confused” with ekorch (“ekorc/:;:a"), Also, “gmazard” - borne
with tzounk, and what is more, was also called khosrovayin khaz /~ , and
SO on.

As we see from the foregoing, the dzakorch subject alone is tied to a
myriad issues. We said earlier: the examination of this and other khazes is the
subject of another elaborate study. Incidentally, in one of the khaz indices,

VA4 ~
listed consecutively are the khazes: shesht, zark and dir which, reckoned
from high to low, represent the simplest intonation of the £4 (second) mode:

Let us now turn to Komitas’s main discovery.

Transposed (up or down) singing of a certain melodic motif is common in
folk songs. The songs “Mer Tagvorin Inch Piti?” or “Gatseq Bereq Tagvo-
ramer” are among the oldest wedding songs. In his arrangement of these
songs Komitas has repeated the same melody up or down a fourth. In “Gat-
seq Bereq” not only the entire melody is reapated a fourth lower, but the dis-
tinctive motif is repeated a fourth higher as well.

As a result, we find that the very same khaz-notated sharakan contains
variations, but these variations are specific. One variation may employ trans-
position of a motif, or a characteristic intonation, up or down a fourth; this
practice is especially particular to our culture — the ornaments used in our
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decorative arts and khachqars, despite leaving an impression of general uni-
formity, are almost never repeated in the same manner. The same principle
within the khazes provides the possibility of not repeating an intonational fig-
ure, when the two stanzas of a hymn are khaz-notated in an identical manner.
For example, in deciphering the hymn “Partzanq Yekeghetsvoy,” we have
transcribed the intonation for the neume tour, which occurrs in the refrain of
every stanza, in a different tetrachord. According to Komitas, the tetrachord
variations do not express uncertainty whether “this version be right, or the
other” — they just mean that these are variations, and either way is appropri-
ate.

From the hymnbook recorded down by Nikoghayos Tashchian from oral-
ly preserved sharakans (hymns), Komitas selected the best specimens,
scooped out their extraneous and encumbered ornamentation, and sought for
motifs and intonations which had been preserved unadulterated relative to
khaz-notated hymns. While working on the decipherment of hymns, Komitas
was naturally comparing them to their preserved khaz-notated originals. This
is why, deciphering a song for Komitas also meant ratifying that very hymn. He
wrote about his objectives to Arshak Chopanian: “I am now working on deci-
phering the ancient khazes, and am hopeful that soon | shall be able to dis-
close their secrets and ratify the melodies of the 13th century hymns.”

We have already pointed out that the khaz-notated hymnbooks contain
considerable disparity in different copies, and it is necessary to check and
compare various khaz-notated manuscripts with one another to obtain the
best version possible of a hymn, supplementing the lack of musical symbols
in one, and making corrections and revisions in another. It is of paramount
importance the compilation and publication of a comprehensive and critical
edition of khaz-notated hymnbooks, ideally by laying on separate lines, above
the same text, the traversing musical symbols extant in different hymnbooks.
This will produce a comprehensive and consummate edition of our Hymn-
book.

We presently provide parallel examples of khaz-notated pages, one from
a superior manuscript copy and one from a printed edition, bearing in mind
that the printed version is based on a selection of various manuscripts. The
handwritten hymnbook is the No.1590 khaz-written manuscript at the Matena-
daran, which was copied at one of the famous Manrousoumn centers in Sis,
Cilicia, in 1308 A.D. Also provided are examples from the printed khaz-
notated hymnbook?3.

13. Dzaynqagh Sharakan. Constantinople, Ortagiugh, Poghos Arabian Apuchechtsi publishing, 1852.
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Incidentally, the khaz-notation of the £ mode sharakan segments deci-
phered by Komitas coincide exactly with the printed copy (except for the final
yerkar symbol).

In the next two examples, the khazes marked over the staff are from the
manuscript hymnbook, and the ones below the staff (just above the text), are
from the printed hymnbook. There are differences between the two, though
not many, and in deciphering, khazes in parantheses have been disregarded,
and the alternate version has been taken into consideration.
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We have transcribed the intonation on the last syllable of the word “i
tachari” (in the second stanza) a fourth up, in accordance with the tetrachord
rule. The refrains for stanzas two and three are not notated, because they are
identical to the refrain of stanza 1.
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By comparison, our transcription of the hymn “Vor Tagavord Es Taga-
vorats” is more intricate. Here the khosrovayin khaz is also included. After
perusing our book, the decipherment of this hymn should be obvious to any
expert of Armenian liturgical music, however, for the benefit of the general
musician, let us furnish a few notes here.

The three consecutive yerkars used in the first line, signify a gradual rise
(d' - e-flat' - ') towards tour (of which the normal tone is g). The Ad mode
does not support the progressions d' - e-flat' - f' - g' or d' - e-flat' - f' - d' (not
as ornament, but assigned at least one beat to every note), and in motifs com-
mon to the Ad mode, the e-flat’ - f' - d' turn is done with e' (natural - as in the
example below). This would mean that the voicing of the ordinary tone is real-
ized in accordance with progressions proper to a given mode. Let us demon-
strate this with notation for clearness.
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In other words, if a tone with a half note is made to “move,” then it must
move as follows: the former note is repeated and then slurred to the normal
tone in retardation (Komitas had analyzed these progressions). And if it were
merely an e-flat' - f' - g' progression (without d' - g'), then it would take the
following figure: e-flat' - f' - €' - g". In the cited example (No. 6), if the melody
needed to have the progression d' - e', then it would be marked not with an
yerkar but with a khounch, because khounch’s intonation is f' - e'. Also, the
zark which follows tour is a fourth higher than its original tone (c'), pursuant to
the rule of both melodic progression and disjunct movement, because this
neume has the same intonational function as its normal tone, a fourth up or
down (as specified in Komitas’s discovery). The ensuing poushes are also up
a fourth, in keeping with the style and, in this instance, it is more beautiful like
that than a fourth down. The e-flat1 in the intonation of the yerkar on word pn
(go, in example 6, staff 3, the last neume of the staff), and the low p vowel (of
uz, next syllable), followed by the bout, revert the melody back to the b - ¢' - d'
- e - flat" tetrachord, and that is why poush is used in that tetrachord. Similarly,
the intonation for tour, in the case of the low p (in pun, ex. 6, staff 5, fourth
syllable), starts a step lower. The rest is simple (except that one should be
mindful in choosing high or low transpositions, and use them in such a way
that they would not disrupt the flow of the melody). As to the pentatonic pro-
gression g' - f' - d' mentioned above: this should not be considered unusual
for authentic ancient Armenian music. That progression is also extant in our
epic songs:
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Komitas has employed similar intonations in his arrangement of the
sharakan “Yays Yark,” from his Divine Liturgy. The progression is noticed in
the tenor line accompanying the melody3:

b g T &~
T 1 T Y 1 T T } : ‘}; ."
5 i = } —— ' :
fupl bop w - m - - 2hip
f) > P
e 1 o = B © H
¥ T + ‘V/ JL 4 - A
S =
funudp wne - buy ww - phip b dap - Gw
f— ' e =
bt e g o o
5 —E——
huply fun -pw - Ghu:

In 1914, Komitas writes in one of his letters: “| hope to be able to prepare
a Divine Liturgy for the Easter services inspired by our oldest melodies,
which | shall teach my new choir.”

By comparing the sharakans transcribed from the khazes with the sam-
ples notated down from the orally transmitted hymns (the Dzaynagreal
Sharakan), we notice considerable dissimilarities between the two, and the
superior attributes of the former in terms of artistic merit.

Arthur Shahnazaryan

14. We are transposing the melody a step lower to facilitate the comparison.
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